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� Scary Puppets! 
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� Fairyland Puppet Theatre History 

� Preetz Paper Theatre Festival Report  

� Independent Eye 

 

SSSScary Puppet Issuecary Puppet Issuecary Puppet Issuecary Puppet Issue!!!!!!!!!!!! 
Photo from Larry Schmidt’s Driveway Follies (see October 30th  

Guild Event at this Oakland Halloween tradition, page 2!) 

BIG THANKS TO JESSE VAIL FOR MANNING THE BBQ 

AT THE LAST GUILD MEETING, AND TO ALL THE 

GREAT VOLUNTEERS WHO HELPED MAKE THE DAY 

OF PUPPETS AT FAIRYLAND A GREAT SUCCESS! 
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Upcoming Guild Events!  Mark Your Calendars. 

 

Informal Guild Event:  Visit to Driveway Follies-  
Larry Schmidt’s Free soft yard haunt is "a non-commercial, residential Halloween 
installation (usually in a front yard) which emphasizes the atmospheres of Halloween 
rather than gruesome shocks or repellant horror.”  AND, it includes a puppet show that 
has become an Oakland tradition and a showcase for the talents of a number of guild 
members. This year the performances will be on October 30th and 31st from 7-10pm.  For 
guild members who want to make it a “guild happening,” the SECRET meeting time is 
8:30 on Saturday, October 30th (try and carpool if you can, and your destination is Larry’s 
driveway theater at 3854 Greenwood, Oakland, CA 94602, off Park Blvd.)  There (IF you 
arrive at the special time and place) you will watch the show and then learn the SECRET 
meeting place for food and drinks with fellow guild members for a post performance 
party.  More on the show and Haunt at http://freesoftyardhaunt.com/  (and see photo on 
newsletter cover, if you DARE.) 

 

Next Guild Meeting, November 6 starting at 4 pm.  Contra Costa College, San Pablo 
NEW SHOW FROM IMAGES IN MOTION:  4:30 PM              “Water Works” 

Creative play abounds as a child and a duck splash through the seasons. Water Works is an original show, using a variety of 
beautifully crafted rod, shadow and hand puppets, presented by the award winning puppet company, Images In Motion. 
 Images In Motion has been delighting families for over twenty years with their quality puppetry. Corporate clients include 

Leapfrog, Disney and PBS. Awards include six regional Emmys and 6 national Tellys. More info can be found 

at www.imagesmedia.com. 

Potluck!  Guild Challenge! 
Yes, you asked for it for months and here it is, a new Guild Challenge!  The Challenge this time is TWO-FOLD (and you get to 
choose.) 

Challenge Option 1.  Use the puppet you received at the Day of Puppets at Fairyland in August (and if you didn’t go, you didn’t 
get a puppet, so try option 2) and create a 30 second to 5 minute skit (you may combine this with option 2, below.) 

Challenge Option 2.  Using any puppets you want, create a 30 second to 5 minute skit using the following rule:  The first words of 
the skit must be “Time is running out,” and the last line of the skit must be “How did that get on the bottom of my shoe?”  Anything 
in between is up to you. 
PRIZES!  (Nuf said?) 

Scary PuppetsScary PuppetsScary PuppetsScary Puppets    
 

What Is Pupaphobia? 
Pupaphobia is an overwhelming, irrational fear of puppets. The person coping with this phobia may also fear marionettes and 

team mascots. Perhaps the pupaphobic person fears the puppet’s exaggerated features or its disjointed, bizarre movements. In 

extreme cases of Pupaphobia, the person may avoid any situation that may involve performances for children because of their 

morbid fear of puppets. 

 

Scary Puppet 
From Nick Barone 
This is an old one, but I'll tell it anyway (ed. note: on the next page.) 
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Buffalo Bob and the frightening 

Howdy Doody. 

"He's choking! Send help quick!", the voice on the phone said. The emergency 
dispatcher sent paramedics to the scene. They arrived to find a man lying on the 
floor. They revived the man and asked him who made the 911 call that saved his 
life. "I live alone", the man said. The paramedics looked around the apartment. 
Across the room, lying next to the phone on the table was the man's ventriloquist 
dummy. 

Oh, it's so creepy! Happy Halloween!  

 

Why I became a Puppeteer? 
Michael Nelson 
 
When I was a little child I would sometimes go to stay at my grandparents house.  
No doubt to cater to their grandchildren and “protect” them from the dark, my 
grandparents had acquired a Howdy Doody night light, where the disembodied head 
of Howdy was lit from within with a small light bulb.  For those not familiar with 
Howdy Doody, he was a cowboy marionette “star” of the Howdy Doody show, which was the most popular children’s TV program 
of the 1950s.  While I watched and enjoyed the show, something about the illuminated head of Howdy Doody stuck to the wall and 
staring out all night was deeply disturbing and, unbeknownst to my grandparents, I was quite afraid of it.  Thus the question is 
raised:  has my lifetime career as a puppeteer been an attempt to gain control over puppets and thus over my childhood fear of this 
Howdy Doody head?  I can’t say for certain, but I do believe that there are pivotal moments in one’s life that can set or change the 
course of one’s path.  Who knows?  If the nightlight had been the head of the cowboy human on Howdy’s show, Buffalo Bob, I 
might have been a cowboy rodeo rider today instead! 

 

  

Foxfire Puppets in the Dark 
Hobey Ford (Puppeteer/founder of Golden Rod Puppets, North Carolina) 
 
One of my favorite puppetry experiences happened yearly deep in the woods of the Southern Appalachians of North Carolina.  The 
puppet experience was called the Little Fire Society.  The little fire is foxfire, a particular decaying wood that emits light naturally.  
The audience was friends usually, who were invited for a campout in the mountains.  It usually happened in early May as the 
fireflies were beginning to make their magic.  In fact it is a time when many natural light emitting life forms are at work in our 
southern mountains.  The performance is based in puppetry and mask and the puppets are naturally glowing pieces of wood.  Think 
of it like Black Light Theater unplugged.  The society members came together in the early 1980’s, sharing an interest in the 
phenomenon known as foxfire.  We had all heard of it but no one or no book or person seemed to know how to see or find except 
perhaps by accident.   The society went into the mountains one summer and discovered which wood was involved, how to activate 
it and then we all created a kind of primitive theater on its behalf.  
     After several years of experimenting and playing with the foxfire, we showed it to a Cherokee friend who invited us the 
illuminate our discovery with some of his friends.  He had a yearly Summer Solstice gathering where folks fasted for four days in 
ritual.  We were invited to bring the society to the gathering on night three of the fast.  People met after dark and were led deep into 
the woods and little foot lights of foxfire would begin to appear leading the way.  Coming into a clearing the audience was seated in 
silence and drumming began.  Out beyond the clearing large glowing masks began to move toward the edges of the clearing.  
Almost like magic, fireflies seemed to descend on the hollow.  In the center of the clearing a small pile of glowing wood like a 
glowing campfire but green began to move as the glowing sticks and logs came together in the shape of a little person and moved 
about the people.  A ring of glowing wood at the center of the gathering revealed what seemed like a window into outer space filled 
with what looked like stars.  Quartz crystals began to blink the green light and flicker when new lights, which didn’t blink, began to 
hover above the ground and a luminous ball danced and floated about until floating away to a pinprick of light.  Magic? Yes and 
no.  Everything one saw was emitting natural luminescence but was manipulated by the society.  It was a natural light show 
performed in honor of the little lights that glow all by themselves.  
     Foxfire occurs in many places around the world.  It is a fungus that when exposed to oxygen begins to slowly oxidize after many 
hours and emit a green glow.  The trick is not so much finding it, but finding it in its perfect state.  The wood was gathered during 
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Above:  Everritt’s 1954 model of the puppet theater. 

Below:  An excited crowd watching a production. 

Fairyland Archives, circa 1963. 

 

the day near the site.  We would collect garbage bags full of it and chop at it with a hatchet to expose the wood to oxygen.  Then 
we would wait to see if it would glow.  There was no guarantee that it would.  Then an evening approached we would make mask 
armatures from saplings and lash pieces of foxfire to the supports.  We would create various set pieces: a glowing ring on the 
ground that always seemed darker within and when a crumbs of the foxfire were laid out in the circle it looked for the world like a 
glowing universe of stars.  Pieces of foxfire dangled from the trees and the society tied it to their own bodies.  A wire framed 
marionette body was festooned with sticks and small logs of the glowing wood.  The glowing bugs came partially out of curiosity 
but also at the scientifically timed blinks a of a small light which mimic 
the mating signal of fireflies, attracting a swarm of the creatures on cue.  
All sound fantastic?  It was even more magical as the silent observers 
tried to silently grasp what they were seeing.  Cherokee elders had seen 
nothing of the sort and were amazed.  Other visitors were left to 
contemplate the mystery as well.  Then as the evening came to a close a 
glowing ball was followed into a field where it floated away until 
appearing like a little star.  Another year of the little fire society had 
taken place.  The society rarely meets now and only secretly, deep in 
the woods, on a moonless night to honor the magic of “the little fire”.  

            

 

And The Kingdom Thrived 

As The World Welcomed Fairyland! (excerpt 

focusing on the puppet theatre) 
Randal Metz 
 
1956 was a year of tremendous growth for the park. All in all, ten more 
attractions would be added to our wondrous grounds. Some were very 
small, such as the new fiberglass figures of The Frog Who Would 
Awooing Go, or Mother Goose in Flight, while others will be ground-
breaking such as The Open Storybook Puppet Theater. 
William Everritt designed the Storybook Puppet Theater to be shaped 
like an open book. Children have loved puppets for centuries, and 
puppets are fond of children, too. It was only natural for the park to 
build a small theater just for these miniature actors. After consulting 
with several prominent Bay Area puppeteers Everritt took the best of 
their ideas and elaborated on a storybook theme. 
And today the puppet theater is still just as popular. In fact, our 
Storybook Puppet Theater is the oldest ongoing professional puppet 
theater in the United States! Fifty four years strong when this book went 
to press. For more on this amazing theater see Chapter 5, or the sister 
volume to this one, Storybook Strings: 50 years of Puppetry at 

Children’s Fairyland Storybook Puppet Theater. 

 
 

Report on Preetz Toy Theatre Festival 
Michael Nelson 
 
For those not familiar with it, paper theatre or toy theatre is a Victorian type of parlor theatre, where paper puppets or figures are 
manipulated, usually by rods from the sides, although they can be controlled from above or below as well.  You might also refer to 
this as theatre of paper dolls.  Traditional toy theatre stages are often very elaborately decorated with detailed scenery and finely 
drawn figures.  Toy or paper theater is undergoing a renaissance today, with performances and festivals offering opportunities for 
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 PREETZ TOY THEATRE SHOWS-  

PHOTOS:RAINER SENNEWALD 

 

 
Trip, Trap, Troll, a fairytale from 3 singing Swedish sisters. 

 

 

 
Teatro Facto “Day of the Dead” show. 

 

 

 
Per Brink Abrahamsen’s Svalegangens Dukketeater from 

Denmark presented Heloïse (Die Heldin).   

modern audiences to experience this delightful form of 
theater. 
The Preetz Paper Theater Festival  is the world’s largest 
international gathering of paper theater performers. First 
held in 1988, it happens each year on the second weekend of 
September. It is organized by a adult school that normally 
offers evening classes.  The school provides space for the 
performances in the form of individual classrooms that the 
performers turn into little theaters for the weekend.  Festival 
attendees purchase individual tickets for each performance, 
picking and choosing what they want to see.  The choices 
are very varied and can include fairy tales, ballads, dramas, 
operas, operettas, and experimental theater. 
There are live voiced performances and recorded sound, 
self-drawn and ready-made wings, original and traditional 
techniques, and artificial and natural materials. 
The festival states that the underlying purposes of the event 
are: to revive paper theater performance and to gather a 
wider audience; to awaken the passion to perfect individual 
styles by meeting  paper theater performers from all over 
Europe, sharing ideas and experiences. 
September, 2010, was our fourth time attending as 
performers.  This year 16 companies presented their shows.  
As performers we are allowed to attend any other of the 
performances for free, as long as there is room in the little 
theatre spaces and the schedule permits (you, of course, 
have to attend ALL of your own shows, numbering 5 
performances over the course of the weekend, which does 
limit how many other shows you can see.)  Performers come 
from all over Europe, with the occasional entry from beyond 
(such as Little Blue Moon from California and Facto Teatro 
from Mexico this year.)  As our German is not good, we 
often choose to attend performances in English.  As there 
are a number of British troupes usually performing, and as 
many of the non-German troupes perform in English as a 
universal language, there are usually many English choices.  
One exception that we attended this year and loved was 
“Trip, Trap, Troll,” a Swedish company comprised of 3 
sisters telling a children’s fairytale in German, and maybe 
Swedish.  The three sisters sang beautiful harmonies 
throughout (acapella) and the story was simple enough to 
follow, as three little girls set out to rescue their father from 
the troll who had turned him to stone.  One delightful 
moment (there were many) used to show the passage of time 
was the children knitting while waiting for their father to 
return.  With a simple string mechanism, their knitted items 
grew before our eyes into what would be scarves that were 
yards long (in scale) showing that they knitted for weeks 
while waiting. 
Teatro Facto, from Mexico, did a wonderful performance in 
Spanish about the Mexican Day of the Dead.  Two 
performers worked the stage and figures and acted, while 2 



 
Page 6 

 
 

 
Joe Gladwin hand painted his figures from “The Miller and his Men” 

with bold, bright colors, and shaded the background using tea before 

painting. 

musicians accompanied them brilliantly.  The show 
told the story of one man who did not realize that 
he had died as he traveled along the 7 tests for the 
dead of  Náhuatl mythology.  The show was funny 
and at the same time, very moving, and was very 
well received at the festival. 
Per Brink Abrahamsen’s Svalegangens Dukketeater 
from Denmark presented Heloïse (Die Heldin).  
The play is adapted from a short story by Tania 
Blixen (Isak Dinesen).  
During the Franco-German War of 1870 a group of 
French travelers, including Heloïse, a young 
widow, and a young English theologian by the 
name of Frederick Lamond, get caught at the border 
to Luxembourg accused of espionage.  The show 
was in German and much of the story lost to us, but 
the scenery was beautiful and changed most 
ingeniously with bits and pieces of scenery 
constantly combining to create new scenes 
(example, a series of columns in a museum were 
transformed into a park with the addition of foliage, 
changing the columns into tree trunks.) 
Robert Poulter’s New Model Theatre (from Great Britain) presented Valsha, the Slave Queen, an old tale of political ambition with 
many twists involving whom is actually related to whom.  It is a complex tale and Robert told it in a very exciting manner, with his 
beautiful art and a presentation that exploited the strengths of paper theatre perfectly.  A couple of aspects of his presentation 
technique stood out to me.  One was his use of a scrolling scene for the back ground that was lit from behind (and thus illuminated 
through the paper, like stained glass.)  The advantage to this was very clear back scenes that had no shadows of the figures on them.  
Another technique was his use of changing proscenium sizes and shapes; he had the ability to move the walls and top of the 
proscenium around to make different sized rectangles and squares that highlighted the mood of a scene. 
Another Brit who performed was Joe Gladwin and his Paperplays Puppet Theatre.  He did a wonderful version of a classic toy 
theatre production (which I had never seen before) called The Miller and his Men.  The story was an adventure of robbers and 
heroes and maids in distress, and ended with a huge explosion that destroyed the robber’s den, and allowed the young lovers to be 
reunited.  Joe’s acting and deliver was first rate, and his hand painted figures and scenes sparkled with saturated color, making the 
whole show a delight. 
Yet another Brit, Sarah Peasgood did an adaptation of the American cartoon, Krazy Kat with her Sarah’s Paper Theatre, 
accompanied by her parents, Peter and Sylvia Peasgood who are well known in the paper theatre world.  The show captured the 
color and feel of the comics well, with bold, bright colors and simple cartoon figures.  It was wonderful to look at, but like many 
comic strips, had the feeling of being a part of an ongoing story rather than having a beginning, middle, and end.  In that way it was 
also true to the original strip. 
The French company, Papierthéâtre, presented Romeo and Juliet with the performers being Narguess Majd and Alain Lecquc.  This 
was not the Shakespeare version at all, but rather a strange tale written by Gordon Craig, about Romeo wooing a rather fickle Juliet 
while losing arms and legs (in the war?) until he is reduced to a torso and is finally rejected by her for being not enough of a man.  
It was performed in English by the French/Iranian team of Alain and Narguess, and was fun to watch in spite of its inscrutability (I 
spoke with Alain afterwards who said he was true to the original Gordon Craig text, and that after the show there are always many 
questions from the audience about the play.)  The company delighted many by including in the funeral procession many traditional 
toy theatre figures who had had their heads replaced by the paper heads of the directors and staff and performers from the festival. 
One show we did not get to see but heard good things about was Haase’s Papiertheater.  They did a show on the life of Vincent van 
Gogh, using his paintings which started out flat (as they usually are) but then expanded back like an accordion to create 3D 
versions of the artwork where figures and carts, etc. could move.  
The weekend festival passes quickly, but like puppetry festivals in the U.S. there is a feeling of family among the performers and 
audience, as they mingle after shows and around the festival site and town.  Audience members come back again and again, some 
from out of Germany, and many seem to look forward to it the whole year. 
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CALENDAR LISTINGS 
 

Nick Barone 
www.nbpuppets.com/shows 
 
"Tricks & Treats" - a new puppet show 
Sunday, Oct. 31 - 8:00 pm 
Gobblin's Glen Haunted Harvest Festival, Oak 
Meadow Park, 233 Blossom 
Hill Road, Los Gatos, CA 
 
*** 
The Independent Eye 
www.independenteye.org 
HANDS UP! - nine puppet meditations on 
mortality 
 
Friday/Saturday, Oct. 15-16 - 8 pm 
Subud Hall, Sebastopol, CA 
$18/15 
 
Friday/Saturday, Oct.22-23 - 8 pm 
Carlo Theatre, Dell'Arte International, Blue 
Lake, CA 
$15-12 
 
Friday, Oct. 29 - 8 pm 
Occidental Center for the Arts, Occidental, CA 
$15-12 
 
*** 
Puppet Art Theater Co. 
www.puppetarts.com 
 
Tuesday, Oct. 12, 3:30 pm 
Winnie the Witch! 
Lodi Library 
 
Wednesday, Oct. 20, 7 pm 
Winnie the Witch! 
Rohnert Park Library 
 
Thursday, Oct. 21, 4 pm 
Frankenswine 
North Highlands Library 
 
Friday-Sunday, Oct. 22-24 - 6 pm, 7 pm, 8 pm 
Show TBA 
Fairytale Town's Safe and Sane Halloween 
Event 
 
Tuesday, Oct. 26 - 7 pm 
Riley the Wiley Rabbit 
Dad and Me at the Library-Millbrae Library 
 
Thursday, Oct. 28, 4 pm 
Frankenswine 
Arcade Library 

  
Images supplied by The Independent Eye. 

THE INDEPENDENT EYE IN "HANDS UP!" 

Two actors and thirty-odd puppets take the stage in HANDS UP!, a medley of 
nine live theatrical animations by The Independent Eye, premiering at Subud 
Hall, Sebastopol, on Friday and Saturday, Oct. 15-16 at 8 p.m. 
HANDS UP! Is a farcical meditation on mortality, created and performed as 
live puppet animations by Conrad Bishop & Elizabeth Fuller, veterans of 
forty years of national touring.  Their repertoire of characters ranges from 
hand puppets and jointed dolls and masks to near-life-size creatures in the 
style familiar to those who saw The Independent Eye  in THE TEMPEST, 
RASH ACTS, or DESCENT OF THE GODDESS INANNA.  
In HANDS UP!, a weed-maddened gardener attacks an intruder that just won't 
stop growing, but has to cope with the fact that it loves him anyway.  Mr. 
Punch struggles to comply with his Puppeteer's demand to be "nice," lest his 
violence turn tots to terrorists.  An unwitting housewife opens the door to two 
clown Messengers of Doom.  And a man with five minutes to live races the 
clock to finish his "Five Stages of Dying" before the gong sounds. 
 
In "The Death of Howdy Doody," an elderly lawyer confesses to carrying out 
the court-authorized murder of a marionette - a true story, in fact.  Two elders, 
seeing their younger selves about to end their love affair, offer earnest but 
unheeded advice.  Two lost souls find a common bond in the attachment of 
their pet mice.  Three dogs with bared fangs negotiate over a single dog dish.  
And in "At the Prom with Kali," a high school kid at the Senior Prom takes a 
roller-coaster ride through life with the goddess of Life and Time. 
Conrad Bishop and Elizabeth Fuller, its creators and performers, are forty-
year veterans of The Independent Eye's national touring, presenting more than 
2,500 performances in 35 states.  A New York reviewer described one of 
Bishop & Fuller's theatrical animations as "like opening the door to what was 
supposed to be a broom closet only to discover a brilliantly lit, well-stocked 
art gallery."  Their plays have been presented Off-Broadway and by major 
regional theatres, and they were twice recipients of writing fellowships from 
the National Endowment for the Arts.  Their public radio series "Hitchhiking 
off the Map" was heard for four years throughout San Francisco and the 
North Bay. 
HANDS UP! is funded in part by a grant from the Network of Ensemble 
Theatres.  It is recommended for teens and adults.  The show plays Friday, 
Oct. 15, and Saturday, Oct. 16, at the Subud Center, 234 Hutchins Avenue in 
Sebastopol.  Tickets are $18 general admission and $15 for students or 
seniors.  Reservations may be made through Brown Paper 
Tickets, http://www.brownpapertickets.com/event/126153.  For information, 
call The Independent Eye at 707/824-4307 or email eye@independenteye.org. 
Additional performances are scheduled at Dell'Arte Players, Blue Lake, CA, 
on Oct. 22-23, and at Occidental Center for the Arts on Oct. 29  
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San Francisco Bay Area Puppeteers Guild 
PO Box 1258 
Vallejo, CA 94590 
 
 
 
 
 
 
 
 

 

CALENDAR, CONTINUED FROM PAGE 7 

 
Saturday/Sunday, Oct. 30-31 - times TBA 
Frankenswine 
The San Francisco Zoo 
 
*** 
Storybook Puppet Theatre 
Children's Fairyland, Oakland 
www.fairyland.org 
 
Oct. 2-3, 9-10, 16-17, 23-24, 30-31 - 11 am, 2 pm, 4 pm 
The Love of Three Oranges. Based loosely on the opera by Serge  
Prokofiev and the designs of Maurice Sendak, this delightful tale  
follows Prince Leandro on his mission to break a spell and find true  
love. A Commedia Del' Arte tale. Puppets and script by Lewis Mahlmann. 
 
***  
Images in Motion  
"Big Bad Bruce"- Oct 21 at 7 pm, San Rafael Public Library &  
Oct 28 at 7 pm, Corte Madera Library   

 
Conrad Bishop and Elisabeth Fuller, 

Independent Eye. (see article, previous 

page.) 

 


