June 2007

JUNE MEETING, WORKSHOP, AND SHOW: SATURDAY,
JUNE 23° -MEETING STARTS AT 12:00 NOON AT MOCHA
(Museum of Children‘s Art, 538 Ninth Street,Oakland)
Workshop starts at noon, meeting at 1:00, show at@0
SEE PAGE 7 FOR MORE DETAILS, ARTISTS’ BIOS, DIRENEI
TO MOCHA or go tdttp://www.mocha.org/directions.htrfdr detailed
instructions, public transportation schedules, mam@aking info.

SHOW BY ANITA COULTER: Rex & Boots Super Sleuths

Lady Fromage, the richest mouse in England, dissawt her prized Gold
Fish is missing. She calls on Rex & Boots, Supeutbis to solve the crime. Is
bungling greyhound Rex barking up the wrong tree$hiady sheepdog
Sherman presenting questionable evidence andlésde? Can the curious
and clever cat Boots follow the clues and solventlystery?

WORKSHOP BY MIKE WICK: Making Puppets Come to Life " Puppet
Manipulation Workshop

This workshop is loosely based on the classic lmfdke same title by Carol
Fijan and Larry Engler. It is designed for the Imegir/intermediate puppeteer &
teacher/librarian. Age: teen to adult, preteen ©soiember

GUILD ELECTIONS: DON'T FORGET TO VOTE!
(your ballot should be enclosed if you receive thisewsletter in
the mail, or available online as a PDF download.)

President’s message

Guild meeting June 23 - performance AND puppet maiiulation
workshop!

NEW! Puppet Pro Pages!

Guild News

Reviews of 2 puppet performances and notes from wkshop
Calendar, Classifieds and More!
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From Your President: puppetry at Oakland Fairyland.

June marks the beginning of summer
and for some puppeteers the end of the
school performing season, for others the
start of the busy summer performing
season. We look forward to summer
puppet festivals where we can watch
other performances and improve our
own skills with workshops with experts
in the field. For puppeteers who use
their garage or yard as their puppet
studio, it is time to build, enjoying the
free heat of the season. Enjoy!

The guild will not have a meeting in
July as that is the month of the
Puppeteers of America festival in St.
Paul, MN. August the guild
traditionally meets for the day of

The May meeting in Mill Valley was a
great success, with Herbert Lange
presenting a show for the guild and
public, and Mike Wick leading a hands-
on workshop on “Bringing Puppets to
Life.” In an effort to increase the
presence of puppetry arts, the guild is
making an effort to encourage the
public to attend meetings (and shows at
meetings.) Herbert's show (see review
in this newsletter) had a nice crowd of
non-guild members and it was a delight
to see a show for children with an
audience of children. Huge thanks to
Herbert and Mike for organizing such a
great meeting. Thanks also to our new
guild librarian, Lee Armstrong who has

IT'S TIME TO BE AMEMBER OF SFBAPG

There is no question about it. Right now your @jisl at a crossroads. There are some
very dedicated members working to bring the guitd the new millennium, to make it
relevant to today, to help it best serve the mesibiprand the art form. This is a large
task that is requiring more than the usual effdfriyou have ever felt that the guild
helped you in any way, now would be an excellanttto give back a little, to help the
guild progress to its new place. | anticipatd thase transitions will be going on for
the next year or so, after which we can all reldmtand let our guild continue on its
new path, a better and more important puppetryrozgéion than it is today. Read the
below help wanted ads and see where you can fifiypou aren’t an expert, volunteer
anyway; you may become one or get to work with one.

HELP WANTED:

Internet, greateronline presence, online calendar of puppetry evdmisg the guild
into the electronic age-

Publicity - Let’s bring the art of puppetry to the public eyeet’'s promote the work of
our working puppeteers, our guild events, our @mnt

Meetings- How often, where, what, when? How can meetireg berve the art and
members? Should we move from weekends to weekidays Etc.

Hospitality - food, drink, music, art, friendship. Can we dot&&t | think so.
Steering- Old Timers and Just Joiners wanted to guide thie ¢p vibrancy. Let's
make the guild the best it can be.

Your ideaswanted. What do you think?

Contact any of your board members (listed on the fsnt of each
newsletter.)

WARNING: Anyone with any long term experience im@unteer organization knows
that if too few volunteers are doing too much wimiy will eventually burn out and
the organization will falter. Don't let that happ® your guild. You are a member of
a membership organization. That means this org#aiz belongs to you. Being a
member has benefits and responsibilities. Everyasea busy life, but there is always
a little time to be found somewhere. Considerisigaa bit of it with your fellow guild
members.
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been bringing a selection of guild
library books and DVDs to the
meetings for members to peruse and
check out. Thanks to Lee, once again
the guild has a working library and
members have regular access to it at
meetings!

GUILD, PAST AND FUTURE

As guild elections come around again, |
would like to thank all those who have
served on the board (Mike Wick and
Elisheva Hart, co-V-presidents, Sharon
Clay, secretary, Valerie Nelson,
treasurer) for the last year, and also
those who are willing to run for guild
office for this coming year. In addition
there are a number of guild members
who are not on the board but who are
helping run this guild on a regular basis:
Mary Decker managing the guild email
list, Matt Baume overseeing our
website, Lee Armstrong as librarian
(and other general tasks), Herbert
Lange as chair of the guild meetings
committee, as well as a number of guild
members who are serving on the
various guild committees.

MAY GUILD MEETING

NOTES AND REVIEW

By Michael & Valerie Nelson
WORKSHOP: Mike Wick led a
spirited workshop at the last meeting.
"Making Puppets Come Alive," by
Larry Engler & Carol Fijan was a
jumping off place for his discussion of
hand puppet manipulation. He passed
out practice puppets for us to try each
idea as he talked. It was great fun. Here
are some of the points | remember.
Use two fingers in the neck if possible
to get more movement and nuance.
Eye focus is critical to create the
illusion of life. This can be hard to
judge from behind a scrim, so practice
with a mirror or a video recorder. Your
puppet should look toward different
members of your audience. Make sure
the eyes are placed on the puppet so



you can do this.

Subtle movements like breathing,
sighing and fidgeting can really bring
the puppet to life. Even when it is not

the center of attention, try to give it the
occasional movement.
Velcro can help prevent fumbles with

props.

that conveys character.

Mike recommends learning to look
down while performing. (You must
make sure of your parameters with

Each puppet can have a distinctive walk video rehearsals before trying this)

PHOTO: GUILD MEMBER MICHAEL BURROUGHS
ENCOURAGES YOUTH IN PUPPETRY
(photo and text from Sharon Clay)

One of the stated goals for the Guild is to encgeigouth to get involved in the field of
puppetry. Michael Burroughs really exemplifies thaal. At the Tacoma Puppet Festival
last summer, | approached Michael to help my 4-pipat team learn to use marionettes.
They have expressed an interest in doing this dndrad Kevin and Michael when they

saw their performance at the San Leandro Librawagd surprised when Michael
suggested that they build their own marionettesthed learn to use them. He showed me griginal Grimm storyline. When |
a design for the puppet, and suggested we builtd@nettes. WOW! | was a little
awed at that prospect, since | have only made tuffed-nylon style marionette at a
workshop, and Mike's scarf marionette at the Lijaraattended the papier mache
workshop at the festival, and learned how to ddhieds for the

puppets. Mike gave me a list of supplies to buy ktimidly started on the project. The
kids did the 10 heads - 2 layers, then we met Milte to put in the wires. Then back to

Once you don't need to watch the
puppets you can look around for
props, hit the music cues, etc.

With mouth puppets the eye focus is
easier to achieve with larger eyes.
Remember to keep your elbow to
wrist vertical so your puppet doesn't
lean. (Exceptions include reactions,
curiosity)

In dialog, your two puppets should
not face each other head on, but cheat
out slightly, just as actors do on
stage.

When you design your puppets, build
them for comfort. It will be much
easier to maintain posture, eye focus,
etc. when it doesn't hurt to do so.

PERFORMANCE: Herbert Lange
presented his newest show,
Rumplestiltskin, at the May guild
meeting. As usual Herbert's show
was a delightful combination of
surprises and funny bits (including
modern references-there was a
Beatle’s tune musical theme
throughout the show) and good,
strong storytelling, sticking to the

find myself setting out to watch a
show with the idea of writing about it
later, and then constantly “coming to”
the realization that | had gotten so
wrapped up in the story that | was
forgetting to watch critically, | know

do one more coat. Then Mike cut and drilled the elsvior the legs, and showed the kids | am watching a well crafted show.
how to put together the two sections of legs, wihietallowed them to do. Then he

showed them how to shape the feet for the babysstudalifferent sizes and styles - so

each pair had to be sized individually). He cutfaéi wood, but allowed the kids to
assemble the feet. The kids sewed the pants fdegjse and the fabric covers for the
heads. Mike showed them how to string the mariesethd let them do it. They glued the has an enviable range of voices from
eyes onto the wooden balls, and Mike helped thexvepthe eyes in the heads. When this crying baby to adults that are all

was done, he taught them how to manipulate thegipets. All of this took many, many

Herbert's show was like that, and the
audience, a combination of guild
members and young families, enjoyed
the performance thoroughly. Herbert

believable and easily distinguished

hours, and several visits to Mike's workshop. We Ha0% attendance at these sessions -from each other. And Herbert's
the kids were VERY interested in learning how tatlis. It was a very exciting and

creative

time for the kids. Mike was so patient with themdawith me - since | didn't really know

what | was doing eitherHANK YOU MIKE.
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native German accent was a delight
to listen to, and always
understandable. The characters in the

Continued on page 6



REVIEW by Michael Nelson:

Caterpillar puppet performance by Guild member JoeLeon:

Caterpillar Puppets presented a show at the Valligjary last month on the dangers of putting thiervg materials down
storm drains. This show was paid for by a Vallg}yg environmental department (I can’t recall whimie) but | enjoyed
watching such an experienced, professional pupptike a potentially boring theme (waste dumping) make it into a
show that delighted and entertained the audiende wfill getting across its theme very nicely andking it memorable at
the same time. His main character was a mostelglfkog puppet (manipulated quite humorously tigtwaut using only one
rod) who encounters an oil slick in a creek that ¢t@me from a storm drain. The frog’s attemptfrsd learn about the ugly
substance and then warn other animals, and ultiynatétle girl, were humorous to the audiencet aigo gently (and
sometimes not so gently) showed the audience havetsing dumped down the drain might go out of saftthe dumper but
really impact the life of other creatures on theleaEach of Joe’s characters was distinct andl pegtrayed, each with some
aspect of their animal-ness coming through. Towitll the frog meeting a little girl who was an @onmentalist cleaning
garbage off the beach was perfect, as it brougmehiie idea that even a child can and must malki#eaethce in the
shepherding of our environment. And just when §mught it was over, Joe introduced a dog puppet ilihd gotten cut”
from the show who came out for an encore that Hedidjthe audience with one more dose of fun. Cadotations to
Caterpillar in a successful use of “message” puppeithout sacrificing the joy of the art form!

Guild member Kamela Portuges: Sculptor to the Stas

The movie musical “Hairspray”, starring John Trasand Nicole Blonsky, will be out in July and teathen the Hairspray
Celebrity Dolls will also be hitting the shelve$nt a doll!” cried Nicole Blonsky, (who plays Tracjurnblad) when she got
a sneak preview of her doll. “Oh my goodness,nits” And who makes the doll look like Nicole? CallAmerica’s
“Sculptor to the Stars”, Kamela Portuges.

Kamela’s long list of doll portraiture includes haf the Hairspray cast as well as Rita Haywortimela Anderson, Miley
Cyrus (Hannah Montana), Venus & Serena William#nBy Spears, Mandy Moore, Kate Winslet, and the&@irls. She
also sculpted the marionettes of John MalkovichnJBusack, Cameron Diaz and Catherine Keener ustbé ihit Indie film
“Being John Malkovich.”

Kamela Portuges sculpts the heads of celebritieg ter own special formula of wax. Weeks of wodkigto capturing the
look of each celebrity. Once the wax head is apgilpa mold is made and duplicate hard resin headsraduced and sent
out for paint and wigs. A master casting or waxchisasent overseas for manufacture. When askeskitret to her success,
she says “I try to capture the personality of teespn in a two inch ball of wax.”

Kamela is co-owner of Images In Motion, a compdrat specializes in creating memorable characterglfevision shows,
commercials, and toy product. Apart from sculptegebrity dolls, she also supervises puppet coctsbny sculpture, toy
prototypes and animations for clients across Araeric

Images in Motion Inc., develops puppetry and animnafior TV and film. They provide full services fropre to post
production, including a shooting studio and crewazienced with the needs of TV puppetry.

Additional information can be found at the companyebsitewww.imagesmedia.coninformation on Kamela’s celebrity
dolls are ahttp://www.imagesmedia.com/sculpture.ht®thoto opportunities and high resolution photos capiovided,
upon request.

GUILD NEWS CONTINUED ON PAGE 6
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VENUES AND WHAT TO EXPECT AND WHAT YOU CAN DO:

(Contributed by Michael Nelson)

As a puppeteer without a home theatre (and mass @if that category) you will find yourself perfamg in many
different kinds of venues and situations. Ovenfbars Valerie and | have encountered many typesidérming
situations and here will try to pass on some tiya$ ight prove useful someday.

Preparation: If you have ANY special needs for your show, letiypresenter know about them ahead of time. We do
this with a Tech sheet that is part of our conteantt that the presenter must sign along with tméraot (it is on the
back of our contract and requires a separate signhat Then we assume that it will not be readr{gsdut that happens
very often.) Thus, if you have a special need ybathave already outlined in your tech sheet, icorit by phone or in
person.

When you arrive leave enough time to check everything you neednaangbe a little extra time in case things are not as
you expect them to be. Most of our shows are desigo be set up in one hour. We can actuallynses$t of them up
in 20-30 minutes in an emergency, so by arrivindgpaur early we have a little time to check the \enituation
(including the load in from the car...is it up 4 fiig of stairs and down a long hall with parkingflzablock away?)
What can you do? If you arrive at a venue and something is not radyou, hopefully there is a contact person
connected with the venue there to help you. Aheugituation is when you arrive and the contacsqeis not from
the venue, but perhaps has hired the venue ordtuateer and does not know the facility well. Toytake with you
ALL that you will need. We carry all backdrop airts, sound and lighting, and extra cords, etcat Way we can use
what exists in the venue (lights, sound, curtagmg)se our own...it is our call and we are preparetianfident. We
also carry an array of sound cable connectorslfpugepatch into a house system. We will moreroftee our own
sound system even if there is a house system, beeeeiknow ours and can set it up faster, andieioing goes
wrong we have a better chance of fixing it. lineatre setting with a professional tech, allowimgnt to do sound can
save set up time and they may have a better system.

We also carry with us a couple of pieces of blagiag fabric (probably 7 feet by 40 inches - | thihis polyester). Itis
very light weight, little bulk, cheap and blockghit completely. This can be very handy if thera igindow right
behind your stage, where you don’t want the lighthie audience’s eyes or creating silhouettes girgour curtain.
Just tape it up to the window with your gaffer'sduct tape (you do carry it in your repair kit, dorou?). If overhead
light is a problem for your show, ask about skyiigghThey can be covered from the roof with blalgstic, but you
don’t want to do that...get someone else to do itdled time.

One item that we have found handy on many occassomdittle household sheep wool duster on a stidle carry it in
our show at all times. The duster part is onlgp@t fong or so and the whole thing maybe 30 indbieg, but if the floor
where we are going to set up needs sweeping | gsirsteep the dirt to the sides in about one mjraateing trying to
find a custodian or broom. We ask for the stageetalean in our tech rider, but | already mentibtiet that often does
not get read.

Outdoor venues: Puppeteers are often asked to perform outdoorsieSim and some don’t. Some shows can'’t easily
be performed outdoors. Know your show and itsthtions. Outdoors venues offer challenges. Tiseif the
elements: wind and sun being the most importanCadifornia puppeteers. Wind can change your shiomot
demolish it completely, and sun can move into yaugiences eyes, your eyes, or create intoleraklgrhancomfortable
conditions. Each situation will be different, $ink about these things. One trick we have usedhén we first arrive
in a park or outdoor location where we have a aofowhere to set up, is we find a stick and pole the ground. At
the tip of the shadow of the stick we place a marKenen we walk around looking at various possji#eformance
spots. In a very short time (15 minutes?) we clieekmovement of the shadow tip by comparing the Ioeation with
the marked original spot. This will give us anads which way the shade is moving. Of courseranideal is to check
out the location at performance time the day bef@eurces of noise can also greatly affect anamurtdenue. A
fountain or motorcycle raceway next to the showtlflsituations we have experienced) can make it foargour
audience to hear. Ask that the sprinklers be gavesst for a day or more before your show (wesgja
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May guild meeting, continued from page 3

show were well developed (I love a
character driven show); some of them
wouldn’t be believable in real life, but
neither would the events of the story, so
it all worked together in the fairytale
world. Herbert's rapport with the
children in his audience was excellent,
as he addressed them directly before
and after his show, and also had the
character Barry come out in the middle
of the show and ask children their
names so he could suggest them to the
gueen when trying to find
Rumplestiltskin’s name. The villain
himself was played strangely enough to
pull off his character, but gently and
humorously enough that young children
would not be scared. The hand puppets
were “primitive” in style which served
the story well, and a highlight of the
sets was a beautiful hand puppet scaled
spinning wheel that actually worked.

GUILD NEWS,
CONTINUED:

New Guild Member and teacher

Debra Netkin has made a puppet
video called “The Puppets Speak”
which can be seen at:
http://video.yahoo.com/video/play?vid=
499107

In it she addresses the general (and
appalling) trend currently in California
of cutting art funds and programming in
the schools, which directly impacts
puppetry as well as the lives of our
youth. Thanks Debra for standing up
and making a statement.

Guild member and puppet
videographer Lee Armstronghas
been selected to serve as one of the
judges for the Axtell Puppet Video
Contest. Rules for the contest as well

Guild Member Raven Kaliana to

study puppetry in London-fundraiser
June 24" in Berkeley; she writes:

| just got accepted into the MA
Puppetry program at Central School of
Speech & Drama in London. So
exciting!!!! A huge quantum leap for
my life over the next few years, my
creative self will take center stage, in a
way that | have never allowed it. For 10
years, I've puppeteered for Folkmanis
puppets, and performed with Gitty
Duncan's Puppets & Pie, and designed
some shadow puppets for a Bose
project directed by my dear friend
Wendy Morton, but have never really
set aside time to develop my own
stories for the stage. It's beautiful,
thrilling, and overwhelming all the same
time - my whole life will change. And,
*Penny Francis* is teaching the
program in London, so you know I'll be
in good hands -yay!!! :)

So, to try to fund my dreams, I'm
holding a Coffee House Night and Art
Auction event on
Sunday June 4from

5 to 8pm in Berkeley,
California. It's at a
private home, so let
me know if you're
interested and | can
send directions. All the
proceeds from this
event would go
towards helping me
raise money to go to
puppet school in
London! If you want to
bring some puppets, or
if you play a musical

you can spare a little bit to help me
build my dreams and get my puppets on
stage in London, please pitch in! Every
little bit helps - $10 could pay for a
puppetry textbook, $25 could pay for
some puppet making supplies, $100
would really help towards getting me a
plane ticket. ($800 might pay for a
month's rent in a shared flat, ha ha -
London's a little pricey.)

There's a "ChipIn" feature here
http://www.myspace.com/ravenkaliana
that makes it easy to donate with a
credit card through PayPal - plus you
can see pictures of my puppets. But if
that gives you any trouble, this version
might be easier:
http://cedartreestudios.confnd of
course there's the old fashioned method
of just mailing me a check, if you feel
inspired...

Raven Kaliana, PO Box 8791,
Emeryville CA 94662 USA

Thank you in advance for your support!
| will keep you posted on my progress.

instrument - feel free!!
There will be tons of
other creative people
there who will want to
play with you If you

as a photo of Lee (and other judges) can can't make it, or don't

be seen at
http://www.axtell.com/puppetvideochall

enge.html

live in the Bay Area,
you can still pitch in. |
don't have family, so
I'm kind of on my own
with this project. If
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Here is the update on our 4-H Puppeteers.

They competed at State 4-H Presentation Day on
Saturday May 26th and received a Gold Rating aga
They hope to be able to do a presentation at the
Alameda County Fair this summer, and possibly twd
other local libraries. Their skit for Presentatidmay
was "Flossie and the Pyramid" - done with paper bg
puppets - and it is about the Food Guide Pyramid a
eating healthy.

Sharon Clay




I've already gotten a little puppet-
making gig in the UK, though I'm still
right now living in California. I'm
constructing a pair of marionettes for a
cabaret act in London!

CALENDAR LISTINGS

JUNE MEETING:
SATURDAY, JUNE 23%P -
MEETING STARTS AT 12:00
NOON AT MOCHA (Museum

of Children‘s Art, Oakland)
SHOW: Rex & Boots Super Sleuths a
new show by Anita Coulter (for show
description see page 1)

BIO: Anita Coulter has been involved
in puppetry in one form or another since
1994. She joined the SFBAPG in 1995
and started performing a few years later
thanks to lots of support from fellow
Guild Members! She has served on the
SFBAPG board of directors in many
capacities; three term Vice-President
(Under prez Nick Barone and Patrick
Johnson), President, and Secretary. In
2004 she co-created Swazzle with
former Guild Members Sean and
Patrick Johnson and currently tours
with the company. For more
information on Swazzle visit our
website atvwww.swazzle.com
WORKSHOP:  Making Puppets
Come Alive by Mike Wick (for
workshop description see page 1)

BIO: Michael Wick is a TV Puppeteer
and puppet/special effects builder. Mike
is Head Builder at Images In Motion.
His credits include building on the
“Muppets Christmas Carol” & ILM’s
Star Wars series and puppeteering on
the Matt & Marcus commercials for
Roundtable Pizza and on “Little Leaps”
for Leapfrog Toys. He has taught a
variety of puppet courses at Regional
and National puppet festivals
DIRECTIONS: MOCHA has great
directions from all sources of
transportation (including BART,

train, bus and ferry, all close and

convenient) on their website at
www.mocha.org/directions.html-
MOCHA is located at 538 Ninth Street,
Oakland, California.

MOCHA is immediately surrounded by
metered parking that provides a range of 30
to 120 minute stays. The Oakland
Convention Center Garage is located across
the street at 10th, with entrances on Clay
Street and 11th Street. Within one and two
blocks are several coin-operated open air
parking lots. Within two and three blocks
free street parking in two-hour and
unrestricted sections.

FROM ALAMEDA AND THE SOUTH

Take 880 North to the Broadway Exit.
Cross Broadway and proceed one block to
Washington. Turn right on Washington
Street. Proceed two blocks to 8th Street.
Turn left on 8th Street. Proceed one block
to Clay Street. Turn right on Clay Street.
Proceed one block to 9th Street. Turn right
on 9th Street=-ROM BERKELEY AND

THE NORTH Take 80 West to 580 East to
980 Downtown Oakland. Take the
11th/12th Street Exit. Turn left on 11th
Street. Turn right on Clay Street. Proceed
two blocks to 9th Street. Turn left on 9th
Street. FROM WALNUT CREEK AND
THE EAST Take 24 West, which becomes
980. Take the 11th/12th Street Exit. Turn
left on 11th Street. Turn right on Clay
Street. Proceed two blocks to 9th Street.
Turn left on 9th StreeEROM SAN
FRANCISCO AND THE WEST

Cross the Bay Bridge and take 880 South
San Jose. Take the Broadway / Alameda
Exit. Turn right at the bottom of the exit
ramp onto 5th Street. Turn left on
Washington Street. Proceed three blocks to
8th Street. Turn left on 8th Street. Proceed
one block to Clay Street. Turn right on Clay
Street. Proceed one block to 9th Street.
Turn right on 9th Street.

Children’s Fairyland in Oakland:
Weekends in June at Oakland’s
Children’s Fairyland at 11am & 2pm &
4pm

Puppet ShowRabbit Who Wanted
Red Wings Our little rabbit friend
Skippy wishes to be
things that he is not.
He wants flippers like
Miss Puddle Duck,
sharp quills like Mr.

Porcupine and finally he settles for red
wings like Mr. Bird. But what will
everyone think of him when they don’t
recognize him? Script by David C.
Jones. Puppets by Lewis Mahimann and
David Jones.

For more info go to
http://www.fairyland.org/whats _happen
ing/two_month_calendar.htm

Nick Barone Puppets:

Nick Barone Puppets presents, "Puss In
Boots", Tuesday, June 12, 2007 - 7:00
pm, San Carlos Library, 610 EIm Street,
San Carlos, CA

Nick Barone Puppets presents, "Puss In
Boots", Wednesday, June 13, 2007 -
2:00 pm, Pacific Grove Library, 550
Central Avenue, Pacific Grove, CA

Nick Barone Puppets presents, "Tales
from the Enchanted Forest", Saturday,
June 16, 2007 - 11:00 am, El Cerrito
Public Library, 6510 Stockton Ave, El
Cerrito, CA

Nick Barone Puppets presents, "T-Rex
Thunderlizard's Wild West Review",
Wednesday, June 20, 2007 - 4:00 pm,
Oakley Library at Freedom High

School, 1050 Neroly Road, Oakley, CA
Nick Barone Puppets presents, "Puss In
Boots", Thursday, June 21, 2007 -
10:30 am, Santa Teresa Branch Library,
290 International Circle, San Jose, CA
Nick Barone Puppets presents, "T-Rex
Thunderlizard's Wild West Review",
Saturday, June 23, 2007 - 2:00 pm,
Hercules Library, 109 Civic Drive,
Hercules, CA

Nick Barone Puppets presents, "T-Rex
Thunderlizard's Wild West Review",
Thursday, June 28, 2007 - 6:30 pm,
Elizabeth Gamble Garden's Evening of
Hotdogs & Puppets, Gamble Garden
Carriage House, 1431 Waverley, Palo
Alto, CA

Nick Barone shares the following tidbit: “I found an amazing
video on YouTube. It shows a 40 foot tall elephaumppet and an
enormous elf-type marionette walking through theets of
London.” http://www.youtube.com/watch?v=UTyhkPNutmw

Your newsletter editor also recommends this one A&ZMNG):
http://www.youtube.com/watch?v=qBXr15K2uSc
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San Francisco Bay Area Puppeteers Guild
PO Box 2296
Yountville, CA 94599




