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Visiting puppeteer Corey Sevens of Shoe Box Puppets performed at the
November Guild meeting. The above photos, from Lettie Schubert,
show Kuko, Grandmother, the dog and clown, and the sets from the
performance, which is donein a boot box. (Moreinside.) For those
getting the printed version of the newdetter, color images can be seen

on the guild website.
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Corey was very happy to share hisideas and innovations

developed for the shoe box stage.

November M eeting:
Delightful Performance by
Guest Puppeteer Corey

Sevens
By Tim Giugni, Lettie
Schubert

Guild members who missed the
November meeting missed areal treat.
Visiting guest puppeteer Corey Stevens
of Shoe Box Puppet Theatre presented
a charming performance, delighting
guild members with two episodes of his
show “The Kuko and Grandma Show.”
The stage really was a shoe box (or
actually a boot box) painted black.
Supports underneath brought the small
stage up to waist height and the puppets
used were toy sized Czech style rod
marionettes that had been purchased
from the Center for Puppetry Artsin
Atlanta (except for a dog puppet that
came directly from the Czech Republic;
agift from afan of Corey'swork.) The
staging included some very clever
inventions which Corey had designed,
and he was very willing to share ideas
with guild members attending. Corey
was ably assisted at the meeting by his
lovely, friendly and helpful seven year
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old daughter who
was a powerhouse,
helping to put out
chairs (which it turns
out weren't needed
after all.) Wecan
only hope that guild
members get another
chance to see
Corey’swork again
soon, and thanks to
Corey for coming to
share hiswork with
the guild.

PART 2, REVIEW OF
SHADOWLIGHT

WORKSHOP

Elisheva Hart

A free ShadowL ight workshop
“Creating A Balinese Tempest”
preceded their two week Gamelan
Festival. On October 8, 2005, many
interested people gathered at the Herbst
International Hall in The Precidio, SF,
although al did not arrive at once. The
place was tricky to find and the Blue
Angels Navy jet acrobatic team was
performing overhead, deafening us at
times and creating the slowest of slow
traffic condition asit quit, just asthe
workshop ended. Larry Reed, director
of ShadowLight and our host was
unable to attend. Hiswife had afilm
that day across the Golden Gate Bridge
in The Mill Valley Film Festival. The
screening of her film was quite delayed.
SFBAPG members Joe and Ronna Leon
and myself were there. Also attending
were former guild members, Wendy
Morton, Mea McNeil (Morning Glory
Theatre) and Leo Kassapides (Greek
shadow player and member of

ShadowL ight Productions.) There were
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many more workshop attendees
including a baby girl, Sage, age two
months and a woman seeking Balinese
roots for her ten year old daughter. The
girl was totally into puppet making.
The workshop was in the actual
rehearsal space for the upcoming “A
(Balinese) Tempest” and exquisitely
roomy. The many instruments of the
Gamelan Sekar Jaya were set in place
beside the large projection screen. A
workshop attendee is learning to play
one of the percussion instruments and
demonstrated it for us. She wanted to
experience working with the puppets as
well as playing in concerts.

There were three parts to the workshop.
We began by experimenting with the
Balinese style shadow puppets (wayang
kulit Bali) and masks and props from
the actual performance to be. All of
these are seen in shadow on the huge
screen, which would totally fill the
stage proscenium at the Cowell Theatre,
at Fort Mason, SF, the site of the
world’'s premier of A (Balinese)
Tempest,

October 20-23, 2005. The shadows can
enlarge and reduce, depending upon the
distance figures are held from the
screen. This can give acinematic
feeling to the images, which isLarry
Reed’ s background. (Another way isto
have several sizes of the puppets. This
doesn’t work with the masked dancers.
One of Larry’s goalsisto integrate live,
masked dancers with the puppets.)
Projectors also are used for scenery
effects. One which we tried was a
length of loosely woven cloth which is
rippled, twisted and billowed to make
various intensities of the moving sea. A
person held each end of the fabric, like
folding a bed sheet. Two projectors
were used and by switching from one to
the other scenery could be changed
instantly.

One amazing fact about projecting
fabrics electronically isthat the shadow
isaways gray. Texture (loose weave,
flower patterns woven into gauze, etc.)
show up well. Tissue paper also



projects gray. Color can be projected if
transparent colored plastic is used.
Some of the puppets we tried were
boats in various stages of disintegration
due to the tempest (storm), the
passengers on the boat in two versions-
calm and distraught, and a monkey
climbing a cliff. This was the character
Ariel, usually portrayed as a sprite
(often by a child actor) but in thiscase a
reference to the Monkey King
Hanuman, from the “Mahabharata’, a
long Hindu text.

We also had a chance to wear some of
the shadow masks which Larry
developed to integrate the live dancers
with the flat, “filigree” shadow figures.
Duplicate life-size

flat puppet head profiles are mounted
onto a headband on the puppeteer.
These resemble horse blinders. The
parts which go vertically along the
puppeteer’ s face are closer together
than the outer vertical parts (nose, chin,
etc), sort of a45 degree angle. This
allows the dancer’s “puppet face” to be
visible whether the masked head and
body isturned to the left or to the right.
Short lengths of fabric draped over our
arms and bodies added costumeto the
masked shadows. Amazingly effective
“poses’ were struck on the shadow
screen by us.

Thisfirst part was interesting because
we got to try out various things, and to
actually handle the real performing
items. However the improvising felt
stilted to me, possibly because we for
the most part did not know each other,
we are not used to improvising, and
some unfamiliarity with Shakespeare’s
storyline. Somehow | think children
would have done better!

The second part of the workshop was
hands-on building of shadow puppets or
the two part “winged” masks. Y es, they
do come apart for packing. Joe and
Ronna even built awhole cast for a
show. We used cardboard and paper. A
lot of original designs were created, like
fairiesand abird. A gorgeous young
Balinese man demonstrated the use of

the specially shaped punches used to
carve out the traditional designsin the
leather Indonesian shadow puppets.
Leon said that his father and other
Greek traditional shadow makers used
to place nails on the railroad track to
flatten them for punches.

Thelast part of the workshop became
show n’ tell. This, in my opinion, had
the best energy and creativity of the
day. And the first two parts were the
foundation which allowed this to
happen. The just-built shadow play of
“Rapunzel”, by Joe and Ronna with
Wendy manipulating the tower, began
this section. Thisinspired the other
participants to have a parade of
shadow puppets and masks across the
broad shadow screen. Lively music
was played (electronically) and soon
these performers, instead of just
walking across, were spontaneously
greeting each other, acting out
situations, dancing to the music,
exchanging figures so the builders
could see them on screen, etc. That
which was lacking in the first part was
totally compensated for at the end, due
to comfort with each other and being
grounded in our own creations. This
mirrored the play itself, beginning
with difficulty and ending with a
joyous feast and celebration!

My lasting image of this portion, on
both the shadow-viewing audience
side of the screen and on the
performer side of the screen, isa
happy, writhing mass of puppets and
masked people, similar to the SF
Carnival parade in the Spring!

Coming in December issue: Part 3,
Review of ShadowLight's“A
(Balinese) Tempest”.

Our next Puppeteers of America
Regional Puppetry Festival will be next
August 4-7 at the University of Puget
Sound. Anyone who got one of the
wonderful Tshirts from the last Regional
Festival at Asilomar already knows the
great work of Elizabeth Luce who
designed the festival logo that graced
those shirts (and still garners great
comments from people when | wear
mine!) She has designed the new logo
for the upcoming festival (pictured
above.) Below are the artist’s comments
in her own words:

Well, | seem to be the go-to-girl for
puppetry logos these days, but when
asked to make one for the upcoming
Festival, | was abit stumped. Logos for
puppet events are HARD, in my opinion.
| want to convey a complex idea-the
spirit of life behind an inanimate object,
but do it in away that is not trite. In the
case of this Festival, | also wanted to
remind the viewer of what they love
about puppetry and the Festival itself.
Tall orders... Then afriend suggested
that | make alogo similar to the one
had made for the prior Joint Festival by
the same two regions; a Pinocchio
puppet relaxing in a seaside setting
instead relaxes in a Northwest setting
(complete with signature fir trees and
salmon!). It was a popular logo, and the
continuity was meaningful because of
the joint regional effort. So that'sthe
story behind the 2006 PSW and PNW
Joint Regional Festival.

Elizabeth Luce
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Bits and Pieces

From Tim Giugni

The library has been 95% moved to a
new home. | will soon be working on
getting an index of the books on to the
guild web site.

The Regional Festival islooking for
shows and workshops. Go to
http://muchadoaboutpuppets.org/ and
download the forms.

From Lettie Schubert:

(Editor’snote: Lettie mentions

“ puptcrit” in her first item below. If you
want to know more about this puppetry
resource, see the box insert on this
page.)

On puptcrit there was aweb site for a
bare hand puppeteer in the Netherlands. |
checked it out and was enchanted by the
film clips. Try www.lejo.nu or
www.lejo.nu/dj.html. Something we all
can learn from.

A DVD by Jim Lawrenceis available.
"The Makers of Magic - The Faces of
Carolina Puppetry" which features Clyde
Hollifield, Cindy Ball, Pamella
O'Connor, Susan VandeWeghe, Leon
Forrest Hill, Lisa Sturz and Hobey Ford.
Short vignettes about how they got into
puppetry, and a sampling of each artist's
puppetry. Available through Amazon.

Christmas Party Horror

Sory
By Michael Nelson

Send in YOUR stories, horror or
rapturous, large or small, performance
or builder! Asa puppeteer you are a
story teller. Get your storiestold right
here in the newsletter!

It was the beginning of our second year

When you subscribe to PUPTCRIT, you will receive any emails sent to the list
address, just like the sfbapg list, where anything anyone sendsin goes to
everyone on thelist. However, PUPTCRIT has a much larger user base and thus
your volume of emails will increase dramatically, all related to puppetry.

About puptcrit (from its website)

Thelist, PUPTCRIT, was originally created as an offshoot of ARTCRIT, which is
run out of York University. PUPTCRIT is an electronic forum for the discussion
of the aesthetics, history, experience, theory and praxis of puppet theatre.

If you are a performer and use any type of puppet technology in your production,
or if you are a historian interested in the 'bastaxi' or wandering puppeteers of the
early Middle Ages, the Karagiozis of Greece and Turkey, the elaborate
productions of the Chinese Opera Puppet Theatre, the oversized theatre of
"Orlando Furioso" or Kwakiutal marionettes, or if you are writing a thesis on the
use of puppets in psychotherapy or on the relationship between "Punch and Judy”

and Artaud's " Theatre of Cruelty”,

you may have something valuable to contribute to the other subscribers to this list.

It would also be appropriate to explore, on this list, ideas about the theory of
puppet performance, and the construction of puppets and puppet theatre as those
arts pertain to general aesthetic issues. You may also usethelist asaforumto
discussideas about tradition and innovation in puppet production, and about the
integration of puppetry into experimental performance hybrids and table-top

theatre productions.

To subscribe/unsubscribe to PUPTCRIT, use the Web interface at
http://lists.driftline.org/listinfo.cqgi/puptcrit-driftline.org -

as a puppet company (read ‘green,’
‘learning the strings.’) A church group
approached us and asked us to produce
a show based on Oscar Wilde's“The
Selfish Giant.” Weread the story. Itis
abeautiful, touching tale about a giant
who banishes the children from his
garden, bringing on a perpetual winter
until he encounters one very Christ-like
child who changes hislife. The story is
moving and heart felt and that is how
we decided to interpret it in our original
musical rod puppet production. Well,
the production played very well at the
church, with a number of the audience
membersin tears at the climax of the
play. So far, so good. The horror story
came when we booked the 50 minute
long show at the Silverado Country
Club Christmas party. (They called and
asked if we had a holiday show...we
thought we did.) Sinceit wasa
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musical, we had decided to tape the
music and vocals at alocal studio, so
the show was on a cassette which ran
straight through from the beginning to
the end of the show. Well, all was
going well at the country club until we
reached the climax of the show. The
giant had just met the little boy with the
stigmata-like wounds in his hands and
feet and was having his epiphany. | was
so caught up in the emotions of my role
as giant that | was in tears (behind the
curtain and under the rod puppet.) At
that moment the organizer of the party
came in the back of the stage and said

in an annoyed tone, “Can you wrap it up
right now? Santaishere.” Well, a. the
interruption was like getting punched
in the stomach, and b. there was nothing
we could do about it. The only way we
could end the show was to just shut off
the tape and pack up. We finished the



show all the while knowing we were no

longer wanted, not a happy feeling.

Lessons learned: Keep your holiday

shows light and short. Know your
audience and try to bring something
appropriate for them. Taped shows

have their risks (we have not done one
since, although we do sometimes used
taped music.) Country Club shows can
bring you in contact with rude and
insensitive people (not always, but this
was the first, not the only time.)

Across
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Puppetuzzle Crossword: “Thisisjust a stage

we're going through!”
Fromyour editor: | came to puppetry through the back door, so to speak, and thus

found myself regularly stymied when dealing with stage techstalk. Hereisa cross
word puzze to help you brush up on your tech-talk. Answer on Page 7.
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4. Attractive method for holding props in
the puppet show.

6. When your stage tech says
'instrument' s/he is often referring to a

7. Depends on where you are sitting.

10. Little windowed room at the back of
the hall.

11.  Controlled band of illumination

13. Used by carpenters and puppeteers to
hold things together temporarily.

15. Toward the audience

16. Bright attention getter for divas on
stage.

20. Light can, in terms of golf

21. Grand French for hand puppet

23. Inthe puppet show these are puppets.

25. The sticky kind, ____ puppet

29. Common American marionette control.

31. Box to protect stuff.

33. To be paid scratch. As in Johnny.

34. Backsaver between a van and a
venue.

35. Location, location, location

38. Loopy brand name. How did
puppeteers live before it?

39. Rolling scenery (HINT: deities +
famous SF transport)

41.  You can put 5 of these puppets on one
hand. puppets.

43.  The mini skirt of overhead curtains,
blocks ceiling view.

45.  Mic blender

46. Like" Kleenex" for puppets

47. A mirror or video camera are used to
help the solo puppeteer assume this
role.

48.  Clue for when to do it.

Down

1. Wearable puppet stage from
Australia?

2. Writing for puppets

3. Place to 'do it again, Sam.'

5. Waiting in the .

6. To the audience's right, stage

8. Place to hang your marionettes

9 What you hope the audience does (not
‘has.")

12.  Alow glow

14. Puppet tradition invented in a rice
place. Puppets.

17. America's answer to bamboo for the
puppet stage.

18.  Vehicle often used by puppeteers.

19. Cloth before the show

20. Hand puppet prop place

22. Marionettists need to avoid these.

24. Place to find your favorite color M&Ms

26. In other words a light tree.

27. Puppeteer's or musician's
engagement

28. Tape often misprounced as water fowl.

30. Like a picture frame around your
show.

32. Place to specify that you want green
M&Ms.

36.  French for string puppet.

37. 2D scenery

39. Hand puppet or puppet
(British).

lllumination adjuster



“Once Upon a Wishbone - A
Christmas Story” Emily
Giugni with some of the cast.

“Cirque du Café” Michael &
Valerie Nelson - Opens
December 4 (seelisting right.)

“Holiday Treats’ Nick Barone
poses with one of the cast...ok
maybe that’s not Nick...You'll
have to see the show to find out!
Starts December 3 (listings at
right and next page.)

HOLIDAY CALENDAR LISTINGS

(If your show is not listed here it is because your newsletter editor did
not know about it! Send in your listings to
mail @magicalmoonshine.org !)
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The Super Dupersin association with Dreamweaver’s Theater perform “Once Upon
aWishbone- A Christmas Story” at Dreamweaver’s Theater, in the River Park
Shopping Center at 1637 Imola Avenue in Napa (Theater islocated in the back lot
behind The Golden Carrot)

The show runs Dec 2, 3, 4, 9, 10, 11, 16, 17, 18

Fridays and Saturdays at 7 PM, Sundays at 2 PM

Tickets are $18/adult $15/students, seniors, military, $10/children under 12 (special
for this show only) Advanced reservations highly recommended: Call 707-255-
LIVE

Thisis not your Christmas Carol. Thisis not your Nutcracker. This original
production includes live music, visual art and an unforgettable interactive theatrical
experience that delights all of the senses. Once Upon a Wishbone immersesyou in
the spirit and warmth of the holidays as you follow a young girl, Charlotte, who
makes a

secret wish on Christmas night. This startsawild tale full of surprise aswe're
reminded to be careful what we wish. Starring Emily Giugni, Amber J. Price, Gianna
Huchingson and a host of local visual artists and musicians. Wonder and magic await
the entire family.
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Sunday, December 4 & 11, 2005 - Special performance of Magical Moonshine
Theatre's new production, “Cirque du Café,” atable top circus where the ordinary
performs the extraordinary. Live French accordion music and café performers
doing real actson real tiny equipment! A delightful show for al ages. In

Y ountville at Wine Garden Restaurant (6476 Washington St., zip: 94599) at 5:00.
Tickets $20.00 (and 50% discount for guild members if you get your tickets through
Michael or Valerie at 707-257-8007 or online at

www.magi calmoonshine.org/blueinvite.htm (to get the discount online, you must
use the promotional code ‘sfbapg’ when you order your tickets.) See the show, and
then stay for awonderful dinner afterwards, if you wish (optional.)
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NICK BARONE PUPPETS, DECEMBER PROGRAMS

Saturday, December 3 - 11:45 am & 1:00 pm
"Holiday Treats"
Filoli House & Gardens, 86 Canada Road, Woodside, CA

Tuesday, December 6 - 6:45 pm
"Holiday Treats"
Vineland Branch Library, 1450 Blossom Hill Road, San Jose, CA

Saturday, December 10 - 10:00 am, 11:00 am & 12:00 pm
"Holiday Treats"

Elizabeth Gamble Garden

Gamble Garden Carriage House, 1431 Waverley, Palo Alto, CA
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Nick Barone Puppet Schedule Continued:

Tuesday, December 13 - 7:00 pm

"Holiday Treats"

Civic Center Branch Library, 3501 Civic Center
Drive #427, San Rafael, CA

Wednesday, December 14 - 3:30 pm

"Puss In Boots"

Los Altos Library, 13 South San Antonio Road, Los
Altos, CA

Thursday, December 15 - 10:30 am

"Holiday Treats"

Saratoga Library, 13650 Saratoga Ave., Saratoga,
CA

Tuesday, December 20 - 11:00 am

"Holiday Treats"

Fairfax Branch Library, 2097 Sir Francis Drake
Blvd., Fairfax, CA

Tuesday, December 20 - 2:00 pm
"Holiday Treats"
Novato Library, 1720 Novato Blvd., Novato, CA

Tuesday, December 20 - 6:30 pm

"Holiday Treats"

South Novato Branch Library, 6 Hamilton Landing,
Suite 140A, Novato, CA
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Calendar Listings, On-going events:

NEW EXHIBITION, ASIAN ART MUSEUM, 200 Larkin Street
in San Francisco: "Shadows, M asks, and Music: Aspects of the
Performing Artsin Asia," April 23, 2005 through January 22,
2006--"The Museum's sampling of artworks and objects related to
drama, dance and music. Instruments, masks and shadow puppets
highlight both the entertaining and the transformative aspects of
performing artsin Asia" Tue. through Sun. -10:00 am - 5 pm -
Thur. Evenings ‘til 9:00 pm. $10 adults; $7 Seniors: $6 youths

Upcoming Guild Meetings

NO GUILD MEETING IN DECEMBER (HAVE A SAFE,
HAPPY, AND PROSPEROUSHOLIDAY AND NEW
YEAR!

When: January 28 Meeting

S5p.m.to7:30 p.m.

Where: Fort Mason, SF, Room C205
What: " A Holiday Hula -Day Celebration”

The January meeting will have an Hawaiian theme.
Your president is still looking for some one that would
like to show off a show. It could either be a work in
progress or something finished (or perhaps you have
a hula dancing marionette?) Or maybe all of the
above! Phone Tim Giugni to set up something.

From Your Newsletter Editor
Dear Fellow Guild Members,
Next month’s newsletter will mark the 12" monthly newsletter that |
have done for you. | have had some positive feedback on the
newsletter and for that | thank you. If you have enjoyed my efforts,
| am pleased. However, much of the feedback has not been specific.
As| approach my one year mark, it might be a good time for you to
give any more specific feed back, or make requests. Do you like the
format? Do you have suggestions for changes? Do you want a
catchy name for the newdletter (I got the impression ours was rather
plain compared to others when we had to tell Puppeteers of America
what it was called.) Would you like to see adifferent focusin
material included in the newsletter ? Do you have an ideafor a
regular column? |sthe Puppetuzzle idea fun, or awaste of
newsletter space? What would make Y OU want to read and
contribute to the newdetter? What would make the newsl etter
useful to you?
If you have any thoughts, you can mail them to Michael at
mail @magicalmoonshine.org or snail mail at Box 2296, Y ountville,
CA 94599
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