The official newsletter of

San Francisco Bay Area Puppeteers’ Guild
Looking for updates and missed information?
Check for it at SFBAPG.ORG

SFBAPG is a charter guild of the Puppeteers of America, Inc., a non-profit, tax exempt organization

The Alameda County 4H Puppeteers show us the future of puppry with an

B/ "

audience participation piece, “ If | had a Rooster,” at the Guild Day of Puppetry in
April. Thisand more photosinside by Sharon Clay. (Color version of the
newsletter islocated at sfbapg.org.)

From Retiring Guild co-
President Randal Metz

Fellow members of the guild,
May marks my last month as your
President. | have held the position for
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the last two years, and our bylaws insist
| step down. (So does my job) It has
been an interesting two year term. We
have had many changes happen. All of
them, | hope for agood reason. Let me
take this moment to congratul ate fellow
members Kevin Menegus, Mary
Decker, Nick and Rose Barone,
Elisheva Hart, and Michael Burroughs
for a successful and smooth "Day of
Puppetry”. Over 160 attendees enjoyed
performances, workshops, an exhibit,
and a great store al put together by our
guild. The San Leandro Library enjoys
having our event there and has offered
the option to do it again next year. |
would say we should start on this right
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(Retiring President, cont.)

away, since the library covers our
insurance for the event and doesn't
charge us any fees for the whole
building! Penny Peck, our library
connection, is fantastic in helping our
agendas come true. | just wish more
guild members attended the event.
Besides the working members of our
guild, we estimated 4 other participants
from our membership. | can not say
enough times that "your guild" isonly
as strong as the members who support
it.

And not to be negative, but we have
about burned out the 8 - 10 members
who always volunteer. | would now like
to sum up the changes and events that
we (the guild) have placed in motion
during my term of Presidency. | hope
that they will give your next Board a
firm foundation to work from.

Our Newdletter - Two years ago our
information was sent from the Bay
Area, to the East Coast via Susan
Woolner, and back again to us at
Copymat. Talib and Olivia Huff
gracioudy collected it and mailed it out.
Unfortunately, we didn't always make
deadlines and extra postcard mailings
were required. Even though Susan
supplied us with an excellent product, it
was decided to keep the newsletter in
house. While we took the time to search
for anew editor, my friend Carl LaRue
and | produced a simple one page flier
to fill the void. We now have Michael
Nelson of Magical Moonshine Theater,
supplying us with another quality
newsletter on line and in the mail. Our
membership voted to keep the
newsletter on line (to save postage), and
only send a hard copy to those members
who request it. If you wish to be one of
those members, please notify the
treasurer when you pay your next dues.
Incidentally, the membership also voted
an optional stipend of $300.00 for our
newsletter editor if they wished it.

Our Guild Web Page - Thank you
Matt Baume. A year and a half ago,
Matt gathered our guild info together,
found aweb domain, and organized our

current site. Today he still updates and
editsit. We have had many great
comments on our website.

Email Updates - Mary Decker stepped
forward and offered to keep our
membership informed while waiting for
newsletters by sending out daily emails
on puppet related events and
information. It'sabig job and she
handles it beautifully. Without her
efforts, our guild would not be as
focused asit is. She has turned this
service into a necessary guild position. |
hope we do not lose this service when
shefinaly tires.

M eetings and Performances - It has
always been my goal to have different
puppet entertainments represented at
each meeting. We started with a
different offering 10 months out of 12.
These included
performances/lectures/and..or
workshops on hand, rod, marionettes,
puppet business, avant guard,
shadow....etc.... It quickly became
evident that even though we
supplied great events, fewer
members were at them.

Performers and workshop

leaders were becoming

distressed and often burned out.
Thisled the membership to try

out a"six month guaranteed"
meeting agenda, and a5 month

"if you want to have a meeting,

let us know" agenda. Official

Guild Meeting Months:

February, April, June, August,
October & November "Flex" or
optional meetings: March, May,
July, September & December.

Our annual Holiday Party is
alwaysin January. This

schedule helps us have time to

plan great meetings, and also

build up attendance. We till

wish to supply the guild with a
diversity of puppet topics.

M eeting locations and rooms -
The Board has voted to try

holding meetings all over the

Bay Area. We have in the past
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stayed mostly in San Leandro because
the rooms were free and available on
short notice.

We try to leave the meeting locations
open to the convenience of your
performer or lecturer for that month.

Events - We have set in motion an
annual "Day of Puppetry" at the San
Leandro Library. Thelibrary

supplies rooms, insurance and press.
We supply workshops, shows, and other
puppet related activities. Both years
have been successful and we hope to
keep them growing and getting better
each year.

Treasurer'sreportsand such - Pam
Brown isleaving this year as our
treasurer. She has held the job for over
a decade. Recently, the board voted to
make Pam a"life-time member" for her
excellent service. Valerie Nelson has
offered to fill Pam's shoes, once voted
in on our next election. Our treasury is
very healthy! We have approximately

Puppetéers make their scarf marionettes at a

Guild Day Of Puppetry workshop.



$5,000.00 in our coffers.

Thenew Presidency - At thistime, we
haven't voted on any leaders to take up
the June agenda. Tim Guigni, my
current Co-Pres, iswilling to continue
on with hisideas; and Valerie Nelson
will consent to be Treasurer. We still
need to find aVice President and a
Secretary. Best of luck to whoever fills
out our next board.

Asafinal farewell, | would personally
like to thank the following people for
their continued help and support in
keeping the guild active. Each has come
to our aid many times and helped to
make meetings successful and
interesting. Pam Brown, Elisheva Hart,
Tia Smirnoff, Lettie Schubert, Michael
Burroughs, Kevin Menegus, Michael
and Vaerie Nelson, Nick and Rose
Barone, Tim Guigni, Lee Armstorng,
Mike Wick, and Matt Baume. And a
special "thank you" goes out to Mary
Decker. Without her continued support
and advice, | would have collapsed
months ago. Here's to a successful
future for The San Francisco Bay Area
Puppet Guild. One of the finest guilds
in our nation!

Randal Metz, Guild President 2003-
2005

Day of Puppetry

Wor kshops Report

by Elisheva Hart

The workshops were a big

magnet for children (and parents)
attending the San Leandro
Library Saturday, April 23. The
"tots" of all agesloved handling
the petting zoo puppets brought
by Barbara and Ron Johnson, all
the way from a small town near
Grass Valley! Grinning "big

kids' created scarf marionettes
with instructions by Mike
Burroughs. They chose music and
had an opportunity to perform
them for the class. Lee Armstrong
offered her television puppet

workshop, brought back
by popular demand. Tia
Smirnoff did wonderful
folding paper puppets
and Elisheva Hart
reduced her orphan sock
inventory by 19, also one
orphan glove morphed
into a puppet. Only 12
socksto go, folks! Tia
and Elisheva enjoyed
working in the big room.
There was no need for a
private room and they
felt more a part of the
day's activities, not so
isolated.

Note: The puppet show |
saw in an Altadena
Library when | was 9 yearsold had a
huge influence on me deciding to create
my own puppets and give my own
shows. Some day, our Guild will be
able to make the same claim of
inspiring young people and their
families. Probably we can make this
claim already. We just aren't aware of
the specifics. The puppet store did sell
2 recycled Puppetry Journalsto ayoung
woman, |5, who iswriting a report on
puppetry for school!

Mike Burroughs shows how to make a scarf

marionette at the Day of Puppetry.
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Soon-to-be-marionettists assemble their puppets at the

Guild Day of Puppetry.

New SFBAPG Yahoo
Group

Hello SFBAPG members,

For the last year or so, | have been the
Email Coordinator for the SFBAPG and
| have distributed the email
announcements to members through my
own private email accounts (marydeck,
marydeck2, marydeck3, etc.). Now, |
am trying to simplify and improve the
Guild's email distribution system.
Starting at the end of April, SFBAPG
notices will come to you from the
following Y ahoo group email address:
sfbapg@yahoogroups.com Our account
will be set up as akind of "newsletter
only" account. Unlike most Y ahoo
groups, it will not be an open discussion
forum. This meansthat if you reply to a
message, your reply will go only to the
SFBAPG Email Coordinator and not to
the whole group. (Just like it's always
been.)

Since | can only add 10 addresses per
day to this account, it will take me
about 12 daysto completely set up the
account. So, | figureit'll be ready about
the end of April. Feel free to contact me
with any questions. In the meantime, if
you have a spam filter, please add
sfbapg@yahoogroups.com to your list




of acceptable email senders so you don't
miss out on any great puppet news!
Mary Decker

There'sa Nightmarein

My Touring Show!
by Tim Guigni

While in Canada with Tears of Joy
Thesatre | noticed that the curtains that
we were using for "There's a Nightmare
in My Closet and Other Stories" (along
title but excellent show) had begun to
‘fade’. Not in the traditional, " Oooh,
look the brown curtains are now
reddish" or "Hey, could you always see
through these" sense. | am talking about
the curtains ability to hold its own
weight. The Velcro® had become old
and worn down to the point that key
places along the curtain were now
reinforced with very large bulldog
paper clips. At this point let me tell you
that this was part shadow and part
bunraku show. The back of

the stage was a proscenium arch with
the shadow screen in the center and the
three curtains in question around the
arch. Let me also say that we had
arrived late and didn't have time to set
the very large bulldog

paper clips. During one of the shows
my touring partner, whom we will call
Bill (not his real name, that was Steve.)
turnsto me as I'm delivering aline and
whispers, "Look at the stage”. | thought
thiswas odd as | 've always been told to
look at the puppet when performing. A
quick glance showed that the show's
bed had snagged on the arch curtain.
Now part of the back stage was open
for all to see. So | reached over and
attempted to reset the first curtain to its
proper place.l knew this was a mistake
when my partner whispered loudly,
"NOOOOOOQ". Too late. Upon
touching the lower right curtain | heard
the dull sound of Velcro™ unzipping

itself to the floor and then a most
curious sound. The Velcro sound was
coming off the floor. Up, up it went to
the joyous sound until it reached the
second curtain. The second curtain now
joined in thefirst in its merry song as it
too unfastened from the top of the arch.
Hooray, | thought to myself as the third
curtain joined in the cacophony. Now
this had happened so quickly that by the
time the last curtain was falling the first
two curtains were only half way to the
floor. Yes, | know it SOUNDS like the
first curtain fell right away, but it had
only been one side. So there we were.
Tim and 'Bill' standing with curtains
draped like proud bunting over our
heads. Children laughing. The puppet
came out from under this new addition
to the stage. Looked at his blankets.
Looked at the curtains. He said, "Yal"
and then promptly went under the
curtains and said, "No nightmare's
going to look for me here". There was
more laughing.

History of Radical

Puppetry, Part 1
By K. Ruby

K Ruby isa visual and performing
artist with 25 years experience in the
arts as a performer, director, designer,
consultant, builder, costumer and
teacher. Ruby is one of the original
members and current artistic director
of Wise Fool Community Arts, a giant
puppet theatre recognized for its
dedication to community, celebration
and social change. Since 1997 Ruby
has been integral to the production of
the annual PuppetLOVE!, Festival of
Radical Puppetry. Thistext, and an
accompanying slide show were
developed in part for this event. If you
areinterested in hiring Ruby to present
the lecture and slide show live, please

contact her at wisefool @Imi.net.

The history of radical puppetry isthe
history of puppetry in service to the
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people, the tradition of puppetry asthe
voice of the everyman, the expression
of dissent, protest, the real and human
concerns of daily life. This history of
puppetry and the vitality of puppetry
itself has been watered down and buried
in commercialization in this country. In
recent years however there has been a
renewed interest in puppetry, asthe
bankruptcy of corporate mainstream
media becomes more and more
apparent. Puppets are immediate and
authentic. Hewn from scraps of cloth,
paper and duct tape, they are the
quintessential tricksters--court jesters
without the court, able to cross
boundaries of both opinion and
propriety, enabling us to critique
society and government with handmade
beauty and wit.

Any kind of radical history is hard to
piece together. Information islost
through direct suppression, censorship,
marginalizing and watering down in
history texts. It is no different trying to
get to the roots of radical puppetry
using available contemporary puppet
histories—you have to dig, interpret
and read between the lines to locate the
radical content. As Richard Stourac and
Kathleen McCreery write in their book
Theatre as a Weapon: “ Often
persecution is not necessary. Just as
women have been ignored by historians,
so revolutionary working class artists
are swept under the carpet by the
chroniclers of culture. They are
members of the dominated class and
subject to the rules of domination,
however subtle, which reinforces the
rule of capital.”

Following is a survey of radical
puppet history. Puppets are seenin
every nook, cranny and culture of this
world but for brevity's sake, against my
deepest desire to expound upon the
wonders of puppetry for many volumes,
I will focus here on traditions in Europe
and the US and specifically on puppetry
existing outside the status quo.

There are a couple of different
historical lineages to trace in looking



for the roots of modern political
puppetry. Interestingly both start in the
church and the mainstream. Oneis the
lineage of small puppet shows or
motions which include mostly hand
puppets and rod puppets—easily
carried and performed in the street, the
other of giant puppets and pageantry.

Roots of Small Puppetsin Europe
Starting sometime after 600 AD and
continuing through 16th century,
puppets shows were mostly seenin
service to the church, enactments of
Bible stories. Even then they had a
sketchy path through history as they
were banned every few centuries for a
few centuries for “smacking of
idolatry.” A turning point camein the
15th century, with the advent of the
morality plays. These dramasin verse
featured personifications of the Seven
Deadly Sins. "Old Vice" in particular
became a popular rogue and comic,
who spoke to common experience with
debauchery and vulgar humor. Thus,
the stage was set for puppetry to be
delivered into the hands of the people:
the puppets were expelled from the
church.

The English puppet shows of this
time were called motions and were
mostly the banished moralities,
emphasizing slapstick and bawdy
humor and influenced by commedia
dell’arte. By the early 17th c. the
puppeteers, called "motion men"
traveled around England along with the
tinkers and gypsies. Puppet bawdies
were popular in many placesin Europe
at thistime. German Kaspar, Russian
Petrouchka and French Polcinelle were
all regional examples of the
commoner’s hero. In Turkey, the
shadow puppet rogue, Karagioz, acted
as alive news service for the people,
satirizing local events, taking pot shots
at the government and spreading the
retail gossip of the day.

The 17th Century saw the violent
transition from a pastoral economy to
industrial capitalism, the destruction of

the commons and the rise of popular
resistance movements such as the
diggers and the ranters. In England in
1642 Cromwell and his puritans locked
the theaters due to fear of spreading
revolutionary propaganda, but the
puppets were not seen as important and
so dlipped through the cracks.

For 18 yearsthe only theater in
England was roving outdoor puppet
theater. The Lord Mayor of London
tried to ban puppet shows during this
time as well, but then he died and the
shows returned, irreverent as ever with
the Lord Mayor, himself, appearing as
the Devil.

Interestingly, the first mention of
Punch is seen shortly after thisban in
the late 17th century. With government
closure of legitimate theaters, Punch
took to the streets as a vehicle of
dissent. A derivative of the Italian
Commedia Dell’ arte character
Puncinella, Punch reigned as king of the
puppets in England through most of the
18th century. He was the commoner’s
hero, critiquing through slapstick and
satire, breaking all the rulesin atime
when conformity was imposed upon
every sphere of life. Punch's
adversaries are god, the law, the
landlord, king, judge, policeman and
even death. He isrough, brutal,
vindictive, vain, lecherous and
deceitful, yet heis one of us. We
identify with his sins and struggles and
wish for him to prevail. He does so just
as a puppet can—escaping torture and
death and torturing hisfoesin return.
The man who operated punch was a
Punch Man, author designer, singer and
actor for his entire repertory. A good
punch man could set up anywhere and
within moments create instant theatre,
an entirely new drama responding
events of the day.

In France asimilar trend was
happening, starting with the French
version of Punch, Polcinelle, but then
quickly being superseded by the
Guignol, a goodhearted fellow with the
simple costume of a silk worker.
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Laurent Mourguet created Guignol in
1812. Mourguet worked in the silk
industry in Lyon. In 1799, he was
married, had 10 kids, and was laid off
due to an economic recession in France
at the time. To make ends meet, he
became a dentist. To attract customers
to his chair, he began performing
Polichinelle puppet shows with afriend.
The name Guignol comes from “C’ est
guignolment”—"1t’'s a scream!”

Saxony banned puppetry in 1793
and by 1852 French government was
demanding that texts be committed to
paper--no improvisation allowed!!
Puppetry was particularly controversial
in Lyon, a hotspot of revolution.
Apparently Napoleon I11's police state
was nervous about people gathering in
groups and so Guignol shows came
under surveillance. Petitions to perform
puppet shows in Lyon were refused.

In Germany Hanswurst, Faust’s
sidekick was also kicked out of the play
for being a rogue and negotiating with
the devil. Hanswurst managed as well to
survive the censors of reformation
Germany, by being quick on his feet
and by memorizing their texts when the
printed versions of their plays were
outlawed. Thusin England, France &
Germany alike puppetry was treated as
acriminal act, puppeteers were refused
licenses offered to other professions.
Thus itinerant puppeteers were regarded
with suspicion and accused of
promoting crime, as they drew crowds
of poor people into respectable business
areas. Sound familiar? And yet this
limitation was also strength. Roving
puppeteers set up instant stages and
used improv as an immediate response
to local and state events. Unlicensed,
illegal and thus unhindered by the
censor.

(Thishistory will be continued in
future newdletters.)



Calendar Listings, On-going events:

NEW EXHIBITION MUSEUM OF CRAFT & FOLK ART, SAN FRANCISCO, CA

Puppets from Around the World, Wednesday, May 4 to Sunday, July 24, 2005 --Puppets from Around the World features a
selection of more than 50 puppets representing puppetry traditions of North America, Latin America, Asia, Africa, and Europe.
Drawn mainly from the vast collection of Alan G. Cook, legendary collector and puppeteer. Museum of Craft & Folk Art - Fort
Mason Center, Landmark Building A, San Francisco, CA 94123 - 1382 Entrance at Buchanan Street and Marina Boulevard -

first Wednesday of each month and Saturdays 10amto 12pm

Information: 24-hour recorded message, 415/775-0991

NEW EXHIBITION, ASIAN ART MUSEUM, 200 Larkin Street in San Francisco: "Shadows, M asks, and M usic: Aspects of
the Performing Artsin Asia," April 23, 2005 through January 22, 2006--"The Museum's sampling of artworks and objects
related to drama, dance and music. Instruments, masks and shadow puppets highlight both the entertaining and the
transformative aspects of performing artsin Asia." Tue. through Sun. - 10:00 am - 5 pm -Thur. evenings until 9:00 pm. $10
adults; $7 Seniors: $6 youths 12-17 and college; free: members, under 12 and SFUSD students.

¥
¥
¥
¥
¥
#
¥
¥
i
Tuesday - Sunday, 11am to 5pm; Saturday 10am to 5pm, $4 for adults, $3 for seniors, free for youth 18 and under. Freethe £
7
7
¥
¥
¥
¥
¥
¥

Upcoming Guild
M eetings

May: No meeting.

June: Tour of Alan Cooks
exhibit at Fort Mason.

July: No meeting National
Festival.

August: Children's Fairyland

September Themeis"Worksin
Progress'. If you havea7to 10
minute piece to present to the
guild please contact Tim
Guigni. Include: what it isfrom
(upcoming show, adoodle, an
idea that has been swirling in
your mind or ?), what type of
puppetry, length, size of piece
and any technical requirements
that you might have. Send all of
thisinformation to me by July
20th. There are three dlots
available on afirst come, first
served basis.

CALENDAR LISTINGS!

What if you did a puppet show and nobody came?
If your puppet event isnot listed here, you are missing out. Theatre San Fils show in Napa,
May 1, had 10 guild related attendees, bringing in $200.00 worth of income. It iseasy to
have your performanceslisted. Send info to mail@magicalmoonshine.org

Saturday, May 7 at 10:00 am, Puppets in the Garden, (Karen Viani of Mulberry Cottage and Talib
and Olivia Huff of Tinker's Coin Productions) present a morning of puppetry for all ages"The
Lion in the Forest" and "It Happened One Summer" 7948 Fair Oaks Blvd, Carmichael, (parking
and entrance are on Queenston Ct.) Children $3; Adults $5 For more information: Karen 916-
944-2677, Oliviaor Talib 916-484-0606, ohuff @dcn.org

20th Annual Bay Area Storytelling Festival Sat May 21 and Sun May 22, Kennedy Grove, El
Sobrante. Info: 650-952-3397 or 510-869-4946 www.bayareastorytelling.org Come and be
amazed by stories which do not involve schlepping stages, props, puppets, etc. Thisfestival wasa
local favorite of Kitty Adams, deceased member of SFBAPG. Our newest SFBAPG Life Member,
Pam Brown, is one of the Storytelling Quilt Raffle coordinators.

Lost Coast Puppet Feast- Memorial Day Weekend (May 27-29), A weekend retreat for
puppeteers, puppet lovers, and the puppet obsessed to see puppet performances, learn about
puppetry, eat great food, and camp in a beautiful place. The weekend will include camping Friday
and Saturday night in Petrolia CA, workshops and performances throughout the day on Saturday,
and a special show Sunday night in Eureka. Delicious food will be served, and there will be a
chance to watch the world famous Kinetic Sculpture Race. Pre-sale weekend passes: $65 before
May 1, $85 after--There will also be an option to pay for shows and workshops individually.
Registration and submissions email or write: firecircus@hotmail.com or 1616 Pine St. Eureka,
CA 95501, Questionscall Fredrika Lamphere (707) 445-5853 or

firecircus@hotmail.com

PUPPET FEST 2005, July 24 — 30, 2005, St. Paul, Minnesota--1f you haven't checked the website for the Puppeteers of
America’s 2005 national festival for awhile, it'stime to have alook at www.PuppetFest2005.0rg to see the latest exciting

plans that are brewing.
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Puppet Festival in Ogden,
Utah Partly Organized by

SFBAGP Members
By Michael Nelson

Our guild has two members who
currently reside in Utah, and in April
they helped organize the first Peery’s
Egyptian Theatre Puppet Festival.
SFBAPG members Mark Sage and
Nancy Van Vleet are also members of
the Utah/Wyoming puppet guild, and in
that capacity helped organize the two
day festival last month, with local
puppeteers providing workshops and
performances, and two larger touring
companies coming in for main stage
performances. Das Puppenspiel from
New Y ork presented Peter and the
Wolf, and demonstrated how the digital
world has changed puppetry. When
they realized that they had forgotten
their soundtrack to the Tchaikovsky
favorite, this group of young puppeteers
went on to I-Tunes on the internet and
downloaded a copy of it, a solution that
might not have previously occurred to
this old-timer.

Yourstruly (Magical Moonshinge)
performed as well, thanksto Mark’s
remembering our shows from when he
lived in Sacramento, and the festival by

Fromleft to right SFBAPGuild members
Nancy Van Vleet (from Ogden, UT)
Valerie Nelson (Yountville, CA) and Mark
Sage (Ogden) in the lobby of the Peery
Egyptian Theatre (that’s real gold leaf!)
with an insert at the bottom showing the
puppet festival marquee.

all accounts was a great success,
hopefully to be repeated and expanded
upon in the future. The partnership of
puppet guild and local theatre benefited
both organizations as well as promoted
the art of puppetry, drawing large,
happy crowds of local familiesto the
fantastic Egyptian motif theatre set in
mountain ringed Ogden (take your skis
when you attend next year!).

Images In Motion Puppets
Sell Premium Pizza

Round Table Pizza's new ad campaign
features the popular Matt & Marcus
puppets which were fabricated and
puppeteered by Images In Motion of
Sonoma.

The puppets (plus duplicates) were built
in abusy two weeks at the shop, by
Guild members Mary Nagler and
Michael Wick. Michael Nelson even
camein to glue up some bodies. Lee
Armstrong & Kamela Portuges
puppeteered in LA for the 3 day, 6 spot
shoot.

What’s happening in TV and film
in the Bay Area. If you have news
to share, email it by the 25" of
each month to Lee Armstrong at
lee@imagesmedia.com and she'll
compileitin a TV/Film section
each newdletter.
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Touring Guild Puppet
Exhibit?

Last year Magical Moonshine Theatre
mounted a 25 year retrospective exhibit
of puppets at the Napa Library. Now
the library has asked for another month
long puppet exhibit. Isthereany
interest among the membersin
putting together a guild puppet
exhibit that could tour various Bay
Arealocations? [f each participating
member organized one ‘display’ it
would not be that much work to put
together awhole exhibit. Guild
members near the exhibit location could
help hang the exhibit, giving a boost to
puppetry in the Bay Areaand doing a
little advertising for the participating
members aswell. If you are interested,
contact Michael Nelson at 707-257-
8007 or mail @magicalmoonshine.org -

Have a puppet related item to sell or
giveaway? Advertiseit herel

GUILD CLASSIFIEDS

We have some books which are leftover
from the Day of Puppetry Store. If you
would like to purchase any of these books,
please contact me. Mary Decker:

marydeck@earthlink.net or 650-361-1310.
The books with asterisks are highly recommended
reference books.

Hand Puppets: How to Make and Use Them by Laura
Ross $11.00, Making and Operating Marionettes by
Rufus and Margo Rose [photocopies] $2.00,
Marionettes: How to Make and Work Them by Helen
Fling $14.00, Newspaper Marionette by Margo Rose
[photocopies] $2.00, * Prop Builders Molding and
Casting Handbook by Thurston James $30.00,
Puppet Mania! by John Kennedy $12.00, *The
Puppetry Handbook by Anita Sinclair $37.00,
Puppets from Polyfoam: Sponge-ees $11.00, Rod
Puppets by Coad Canada Puppets $9.00, Puppet
Theatre Production and Manipulation by Miles Lee
$27.00, Wisdom of Big Bird by Carroll Spinney
$15.00, Lucy Ladybug Pattern [marionette] $8.00,
Cha Cha Chicken Pattern [marionette] $8.00, Boogie
Cat Pattern [marionette] $8.00, Cloth Hand Puppets
and Cloth Animal Patterns [photocopies] by Lewis
Mahlmann $3.00, Hand Shadows and More Hand
Shadows by Henry Bursill $7.00, Fanciful Dinosaur
Finger Friends by Fanciful Finger Puppets $8.00,
Fanciful Finger Friends from Sea and Shore by
Fanciful Finger Puppets $9.00, First Festival [the
program book plus extras from the first PofA

Festival in 1936] $2.00, Classroom Stages by Coad
Canada Puppets $8.00.




GUILD ELECTIONS! NOMINATIONS!

It istimeto elect a new Guild board. As of the printing of this newsletter, there are 3 members on the nominating
committee. Talib Huff ( 916 484-0606), Michael Wick (510 222-2417) and Lee Armstrong (707 996-9474). If any Guild
member would like to serve on the nominating committee, you are invited to do so by contacting any of the names above by
05/13/05.

According to the bylaws:

Officerswill be voted on by the membership in May of each year. (Note: we are one month late, but will have adatein the
June newdletter and hopefully vote at the June meeting.) Their appointments will begin at the June meetings following the
month of election. Term of office shall be one year, with the exception of the Treasurer, whose term will be two years. Each
elected officer shall serve no more than two consecutive termsin an office. After serving two terms, the officer may return to
a previous office only after being out of that office for one term. The officer may be elected to another office after one or two
termsin the original office.

The offices are President, Vice President, Secretary, and Treasurer. (If more than one person would like to hold a
particular office, there is precedent for having, for example Co Vice Presidents.) Any other officers, like Editor, Librarian,
Historian, Hospitality person or other chairperson will be appointed by the President.

There are some qualifications for officers. No person shall be eligible for election for officer who has not been a paid
member for at least one year prior to the election and has attended meetings regularly.

If you would like to nominate someone, and they have given their permission, contact someone on the nominating
committee. The nominee's name will be put on the June ballot. Names can also be added at the June el ection meeting, if the
person being nominated is present or has given written permission.

San Francisco Bay Area Puppeteers Guild
PO Box 2296
Y ountville, CA 94599
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