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� Shadowlight’s Tempest  
� Nick Barone’s “ Holiday Treats”  
� MMT’s “ Cirque du Café”  
� Upcoming Guild par ty January 

28 (mark your  calendars!) 
� Guild year  in review 
� Much Ado About Puppets 

Festival (and more!) 

 
Did you know that the Hindu elephant headed deity, 

Ganesha, is known as the god of puppetry among other 
things?     

Here’s hoping the god of puppetry  
smiles upon us all in the new year!  

Reflections: 
Puppetry for the New Year  
 
Did you know that the Hindu elephant headed 
god, Ganesha, is known as the god of puppetry 
(among other things)?  I find it nice to know 
that somewhere there may be some deity that is 
looking out for us puppeteers.  I have also 
heard that he is the god of “ lost causes,”  which 
is a little less reassuring considered in 
association with puppetry.  On the other hand, 
he is the lord of success and destroyer of evils 
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Reflections on new year, cont. 

 

January, 2005 --Japanese puppeteer Manami 
Sakamoto performed Otome Bunraku at the 
Guild holiday Party.  Elisheva Hart and 
Fratello marionettes also performed before 
the dinner and gift exchange.    

February, 2005 -- Herbert 
Lange performed Little Red 
Riding Hood on a rainy night 
at the guild meeting in Napa. 

We puppeteers ride 
forth armed with 
Lilliputian heroes 
of fabric and glue, 

and yet we can 
create many storied 
universes and touch 
hearts with laughter 

and tears. 

as well as the god of education, 
knowledge, wisdom and wealth, all of 
which associate nicely with puppetry in 
my book.  In his story he once had a 
human head but Shiva lopped it off, 
then later stuck on an elephant head and 
brought him back to life, a very 
puppeteery thing to do, if you ask me.  
As to the puppeteer’s protection in the 
West, in my dim recesses of memory I 
remember once hearing of a patron 
saint of puppetry, but my extensive 
internet research failed to produce such 
a saint from the Catholic roles (although 
I did learn that there are four patron 
saints of brewing, 
more than any other 
category of saint 
patronage) and none of 
the Catholic saints I 
found had had animal 
heads stuck on them 
before they were 
reanimated.  And our 
puppetry patron, 
Ganesha, is most often 
depicted riding on the 
back of a tiny mouse, 
which somehow seems 
fitting as well.  The 
puppeteers’  methods 
of doing “battle”  in the world are small 
and humble; we ride forth armed with 
Lilliputian heroes of fabric and glue, 
and yet we can create many storied 
universes and touch hearts with laughter 
and tears. 
 
Guild Vice President Elisheva Hart 
recently emailed me an essay by Rabbi 
Gary S. Creditor on a well known 
puppeteer which had some wonderfully 
insightful observations that can serve as 

inspiration for all of us as we ride our 
mice into battle, especially those of us 
who work with children.  The puppeteer 
was Fred Rogers, and Rabbi Creditor 
commented upon 12 attributes of “Mr. 
Roger’s Neighborhood”  that he 
admired, listed below in his own words: 
1. Truth: While being careful to protect 
our children, his shows never shied 
away from the hard questions. He was 
truthful with his young audience and 
found the right language to convey 
difficult answers. His characters were 
always truthful, even when it hurt. 
2. Awe: He, as an adult, even while 

speaking to children, 
stressed the sense of 
awe about the world 
around us, the people 
in it, and the 
experiences of even the 
simple. 
3. Kindness: We must 
remember that the 
Neighborhood burst 
upon the scene in the 
explosion of the "Me 
Generation" where the 
"dog-eat-dog" 
principle was central; 
where we heard for the 

phrase "elder abuse" for the first time. 
In complete contrast, the characters of 
the neighborhood acted with kindness 
to each other. 
4. Righteousness: I think every business 
executive should be sentenced to watch 
900 hours of the neighborhood. 
5. Charm: I can honestly say that I 
could only listen to the neighborhood 
for just so long. But no matter how old 
I have become, the charm and grace of 
his person is still epitome of our 

humanity. 
6. Loving the other: His show was a 

pioneer in showing children with 
handicaps, in wheelchairs, as full 
human beings. The panorama of 
characters in gender and race showed 
that in the core of our life we love 
others. 
7. Loving all living creatures - 
particularly animals: 
8. Tranquility: The Neighborhood was 
the only show, which I didn't have to 
reach to lower the volume. There was 
serenity, even when it tackled terrible 
events, like the assassination of Robert 
Kennedy, that surrounded you. The 
noise of today scrambles our brains, 
clouds our minds, and distracts from 
that which is core of existence: 
appreciating existence itself. 
9. Honor/Respect 
10. Inner power and potential: 
Continuously Fred Rogers encouraged 
his viewers to appreciate the power 
they have, we have, within ourselves, to 
reach for the stars to fulfill our 
potential. He stressed that this was so 
much more important than how much 
money we made. 
11. Completeness 
12. Peace 
 
As my trusty mouse trots (trudges?) 
toward the new year, I reflect upon 
these attributes, hoping that I manifest 
some healthy degree of each in my own 
work.  Over the years, when confronted 
with the question “Why did you go into 
puppetry?”  I have occasionally 
answered, with an attempt at humorous 
irony, “For the money.”   That irony has 
been especially manifest in the last few 
years.  Perhaps it is the diminishing of 
financial reward that is causing me to 
look more closely at the other rewards 
that this work offers.  Far greater than 
monetary reward (though it doesn’ t pay 
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The March Guild meeting was at the Marin 
Civic Center for the Black Light Theatre of 
Prague’s “Gulliver’s Travels.”   Some loved 
it, some left early.  Such is the nature of art. 

April:  National (and Guild) Day of 
Puppetry celebrated at San Leandro 
Library, with flocks of workshops, 
performances and fun all ‘ round! 
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the bills) is the freedom to express 
creativity and share it with others in 
ways that bring a little joy, a little 
laughter, and perhaps even a different 
way of looking at things.  With gods 
and puppets we can, without too much 
effort, share the point of view of an 
elephant riding on a mouse.  And with 
that in mind,  I invite you to join me as I 
saddle up my mount and ride off into 
2006.  After all, it is a beautiful day in 
the neighborhood. 
 

Review of A (BALINESE) 
TEMPEST  
Elisheva Hart 
Larry Reed, director of ShadowLight 
Productions, has performed 
Shakespeare’s “The Tempest”  in many 
forms. Some of us were privileged to 
see his first version. It 
was done as a traditional 
Balinese shadow play, 
three hours long, at one 
of the two Puppeteers of 
America National 
Puppetry Festivals held 
at Cal Poly, San Luis 
Obispo, California, some 
decades ago. [Was this 
the Festival when Elvis 
died?] This first 
(outdoor) performance 
was christened when the 
sprinklers activated and 
soaked the audience. Larry had 
discovered that Balinese theatre, like 
Shakespeare’s plays, has a lively 
combination of high drama and low 
comedy. Also the same archetypal 
characters are found in both dramatic 
forms.  
His current version, “A (Balinese) 
Tempest”  is “…an offering in an age of 
violence to the nonviolent healing 
power of music, dance and theater.”  

(quoting Larry Reed’s program notes.) 
Also see the article, “Shadow Puppetry, 
Islam, and Recent Responses in 
Puppetry to the Bali Bomb” , by Kathy 
Foley, The Puppetry Journal, Spring, 
2004. 
The premier performances of “The 
(Balinese) Tempest” , October 20-23, 
2005, were presented in the Cowell 
Theatre, Fort Mason, San Francisco, 
during the week after “A Gathering of 
Gamelans”  (see November issue of 
SFBAPG Newsletter for review). 
SETTING As the audience gathered 
into their seats we heard the Gamelan 
Sekar Jaya (director Wayne Vitale) 
playing traditional audience entry 
music. Because of the full proscenium 
screen, 30’  by l5’ , we could not see the 
orchestra (gamelan) play. Some first 
time viewers thought a recording was 

being used. At the 
traditional shadow 
shows in the 
previous week, the 
screens were about 
arms’  length wide 
(so the seated 
puppeteer could 
reach each end). 
Those audiences 
could walk onto the 
stage itself and 
watch the 
performance from 
the same side of the 

screen as the puppeteer/dalang and 
musicians were. The puppeteer directly 
cues the head musician so they must be 
in close proximity. Traditionally stage 
action is often improvised depending on 
the audience response. If they are really 
enjoying it, the performer milks it by 
extending the action. If the bit is falling 
flat, the puppeteer cuts it short or varies 
the tempo. In this big production 
requiring the coordination of many 

people I don’ t know how much 
improvisation was used, but more than 
in Western theatre for sure. Also, due to 
ShadowLight’s extensive use of 
electronics, projectors, many light 
sources, etc, the backstage needs to be 
free from ambient, uncontrolled light. 
Hence no audience could watch the 
musicians play or sit on the sidelines. 
PLOT The plot was Shakespeare’s, 
pared down from three hours. Prospero, 
then Duke of Milan, and his toddler 
daughter Miranda were set adrift in a 
leaky boat many years ago to perish at 
sea. They drifted onto an enchanted 
island and survived. Prospero acquires 
two servants; Ariel, a spirit helper, and 
Caliban, a monster who expects his 
freedom and to wed Miranda, now 
grown up. Larry Reed played this role 
in high school. 
Prospero uses his magic to call up a 
storm, the Tempest, to wreck a ship 
returning to Milan bearing the King of 
Naples and father of young Ferdinand 
(suitable as the husband for Miranda), 
The brother of Prospero who plotted 
against him before, a lord, and two 
clown/sailors-Trinculo and Stefano. 
After much ado and lessons learned, the 
young couple is married at a feast of 
forgiveness given by Prospero. His two 
servants are finally freed.  
TECHNIQUE (see the ShadowLight 
Workshop Review article in the 
November issue of SFBAPG Newsletter 
for more detailed description of the 
dance masks, etc). Ariel, the shadow 
monkey is an homage to the Hindu 
Monkey King Hanuman. Ariel, usually 
played by a child in live theatre, 
becomes a sea siren. All the surface on 
an acrylic mirror except the desired 
(unjointed) siren image was blackened 
out. A light shining on the mirror 
bounced the image onto the shadow 
screen where it “ floated.”  Flexing the 



 
Page 4 

 
 

 June, 2005,  puppet collector and 
guild member Alan Cook took 
guild members on a 2 ½ hour tour 
of his exhibit of puppets in San 
Francisco, showing off the 
marvelous variety of puppet art. 

 

In July Home Land Security froze the funds in 
the guild bank account pending their 
investigation of the Guild.  Offers of aid poured 
in from blog readers around the world.  Thanks to 
Guild officers and treasurer Valerie Nelson the 
guild recovered its funds and peace has reigned 

mirror reversed the image on screen. 
This Ariel/siren, upon Prospero’s 
orders, lured Ferdinand through a 
forest, which was actual pine needle 
boughs enlarged by projection onto the 
screen.  
Caliban was both a shadow figure and 
the shadow of a masked dancer. In both 
styles he had a very bulbous nose, face 
and body based on Balinese shadow 
figures and dance masks. The dancer, I 
Wayan Budiarsa, wore one of the 
“horse blinder”  two sided masks which 
Larry has developed. His costume had 
fringe or feathers along the underarms, 
creating wonderful incidental 
movement (movement not requiring 
direct manipulation). He resembled, to 
our Western minds, a troll or gnome. 
His long chopstick-like fingernails were 
probably mounted on gloves and used 
as intricately as those of any Balinese 
dancer. Caliban was the favorite of the 
audience, measured by their response to 
his aliveness and liveliness. 
Scale of the puppets was important. 
Especially near the end of the play, the 
lesser figures in a scene-like the 
clowns-were on a smaller scale than the 
other figures. Also Miranda and 
Ferdinand were much smaller than 
Prospero when he is lecturing them. 
Just like in kids’  drawings, the 
important status figure is bigger. Scale 
can be achieved by having the same 
puppet constructed in different sizes or 
by holding the puppet close to the 
screen (smaller) or pulling it back 
towards the light source (larger). 
There was a cool scene where real 
gamelan instruments (drum, etc.) and 
real hands were projected onto the 
screen in moving collage-like images. 

Various colored lights were the light 
sources. Sprightly music inderscored 
the images. It was visual jazz. This 
scene appeared and disappeared at 
Prospero’s command. 
QUOTES One fun thing about a 
Shakespeare play is “catching”  famous 
lines. 
*Shipwrecked Trinculo: “Misery 
acquaints a man with strange 
bedfellows.”  Spoken as he creeps 
beneath Caliban’s gabardine to get 
warm. 
*Prospero: “We are such stuff as 
dreams are made on.”  
*Miranda, as she sees men for the first 
time, “Oh brave new world [that has 
such people in it]”  Papa Prospero 
replies: “Tis new to thee.”  
THE ENDING had the most amazing 
curtain call ever. Prospero is saying, 
“Let your indulgence set me free.”  The 
cast, still behind the monster 
proscenium-filling screen, raised up the 
puppets and themselves to be projected 
in shadow form upon it. Applause. Then 
the whole screen is raised up and LO! a 
whole, huge village of puppeteers, 
dancers, shadowcasters, and gamelan 
players is there, complete with two 
children. This was so impressive to all, 
especially so to those in the audience 
who didn’ t “get”  that the music was live 
or realize how large the gamelan was. 
Thunderous applause.  
Huzzah for the wonderful two weeks of 
shadows, gamelans, puppets, dancers, 
musicians and singers! Thank you very 
much, Larry, and the busy folks at 
ShadowLight Productions.  
 

 
 

“ HOLIDAY TREATS”   
Review, by Elisheva Hart 
Nick Barone Puppets performed 
December 13, 2005 at the Frank Lloyd 
Wright Civic Center Library in Marin 
County.  
The show began with SFBAPG member 
Nick standing in front of the stage 
delivering some delightful live patter 
which went like this: “ I want to go 
backstage and help the puppets out with 
the show. With all the holidays they get 
confused. They think trash day is a 
holiday which comes once a 
week…Puppets have lots of patience. 
They’ve never started a show without 
me.”  Adults found this clever and 
chuckled. Children found it “kidspeak”  
and could relate. A great rapport was 
established from the get-go. Of course, 
the ubiquitous tot who shouts, “Puppy 
Show! Lookit, Puppy Show!”  was 
present. (Thanks former Guild member 
Howie Leifer for this astute 
observation.) 
Years ago Nick built a 7-minute adult 
spoof for puppet festival potpourris 
called, “Tricks or Treats.”  His hand-in-
mouth puppets, Spooky the elf and a 
long-nosed monster named Schnozzy,  

 
have migrated from the spoof to this 
show.  Once Nick disappears behind the 
stage, a jack-o-lantern and a gravestone 
are placed on stage. A sign saying 



 
Page 5 

 
 

 
Summer, 2005, found guild members 
at the National Festival of Puppetry, 
where, among many others, guild 
member Luman Coad performed for 
happy puppet enthusiasts. 

On a sad note, former Guild 
member and writer for the 
Muppets, Jerry Juhl, passed away 
in September, leaving behind a 
wonderful legacy of Muppet films 
and shows.  He will be missed. 

“Tricks or Treats”  is lowered. The 
children immediately shout that it is the 
wrong show. So another sign “Holiday”  
is lowered to cover the “Tricks or”  
portion of the first sign. We now see the 
name of the show. The children accept 
this version and the Halloween gear is 
whisked away. 
The format is a series of skits based on 
a Christmas theme. I feel the name 
“Holiday Treats”  is misleading and 
suggest it be changed to “Christmas 
Treats” , or that the name remain the 
same while including other winter 
holidays. The connecting story line 
throughout the show is that Schnozzy 
wants to sing a Christmas song and is 
always thwarted by Spooky. 
One unusual skit was a reenactment of 
O. Henry’s short story, “The Gift”  done 
by two robots. Each one literally 
sacrifices a part of itself to buy a gift for 
the other, thereby rendering the 
received gift useless. And it expresses 
that it is the thought that counts. 
Nick explored many materials in an 
attempt to make the robots look like 
metal and finally used…metal! They’re 
subsequently heavy and build his 
muscles up by New Years. 
Spooky the elf has three quick n’  easy 
hat changes. He has a magnet 
embedded in the top of his head and 
magnets are in the hats. (A-hah! The 
answer to 4 across in the December, 
2005, Guild Newsletter Puppetuzzle!) 
Schnozzy has a total costume change, 
from being starkers into a Santa suit. 
Nick built duplicate characters as there 
was no time and no phone booth for 
changing in. 
Finally the Christmas song is sung, 
ending the show. Wisely Nick cuts a lot 

of “A Partridge in a Pear Tree” : “Eight 
maids a-milking and all that other 
stuff” , etc. 
Of course the audience shouts, “That’s 
not the way to sing it!”  The librarian, 
Miss Kitty, passes out little candy cane 
“holiday treats” , and the smiling 
families exit. 
A young student of mine, Joshy, age 
two and a half, was in the audience. 
After the  
show I asked him what he liked best. “ I 
liked the funny monsters” , he answered, 
even though he started seated on the 
floor cushions with the other kids and 
shortly climbed back into Mommy’s 
reassuring lap. The following day I 
asked him what he liked from the 
puppet show, to see what he had 
grasped and remembered. “ I liked the 
scary puppets. He didn’ t let the 
‘elephant’  [Schnozzy] sing a Christmas 
song. I liked the ‘elephant’  best.”  
Miss Kitty began booking Nick’s shows 
because she caught his audition at the 
annual Performers Showcase at the San 
Leandro Library. It will have a new 
venue this year. Nick was happy to have 
me in the audience. It means a lot to our 
fellow puppeteers to see familiar faces. 
So make and keep a New Year’s 
Resolution to send in items for the 
Guild Newsletter Calendar and to attend 
more Puppy Shows! this year. 
 

“ Cirque du Café”   
Review by Elisheva Hart 
The Magical Moonshine Theatre has a 
new show. Tired of building large 
shows, which are getting hard to sell, 
they’ve spawned a European style 
circus! But one small enough to be 
called “ table top” -although it is 

performed in a stage which resembles a 
tall, canopied espresso cart-with an 
incredibly unique cast of puppets 
performing totally familiar acts (which 
is how they get away with it…audience 
recognition that is!) 
Our special Puppetry-Guild-gets-a-
discount day was their fourth 
performance. It will gain polish with 
repetition before audiences, but can 
never be shrink wrapped like ordinary 
veggies can be. The format is ripe for 
constant tinkering with-adding, 
reworking, deleting acts-and utilizing 
the surprising imaginations of Michael 
and Valerie Nelson. 
“Cirque du Café”  is all about foodstuff 
(a banana sword swallower, high diving 
olives, and at-risk eggs) and kitchen 
implements (an egg beater ring master, 
loincloth-clad sugar dispenser strong 
men, and a tea ball high wire act). 
“Tacobell’s Cannon”  is a clown act 
featuring a champagne bottle which 
literally shoots its cork, whereby the 
puppeteers, their accordionist, and by 
happenstance, an eager audience 
member with empty cup, all took a 
“bubbly break.”  
The “Cirque”  appeared in the “Wine 
Garden”  restaurant (great food) in 
Yountville on December 4, 2005, with 
an equally full and enthusiastic house 
on the 11th. A whole shopping cartful of 
venues awaits this small show; cafes 
and restaurants, food fairs, culinary 
schools, tasting rooms, and honorary 
dinners, but probably not BBQs-which 
are usually held out of doors-unless 
they can set up in the pool house. 
Of course each performance space 
offers its challenges as we in the biz 
know only all too well. Here they were 
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At the October meeting guild members 
dressed as swarthy pirates were treated to 
a sea sick love story (or a love sick sea 
story) about Billy and Sue on the deep 
blue, delightfully and innovatively 
presented by Janaki Ranpura. 

November saw yet another 
wonderful guest performer at the 
guild meeting…Corey Stevens 
of Shoe Box Puppets who 
shared his skills and ideas with 
the guild. 

wedged into a corner by a chandelier 
which threatened their canopy. This 
gave the puppeteers such minimal space 
behind the stage that they needed 
skyhooks to keep their balance while 
passing each other. To accommodate 
their full house, the rows of chairs had 
to be at right angles to each other, with 
the stage catywampus across the area 
where the two sections of seating 
intersected. An intruding corner of the 
wet bar dictated this arrangement. 
Previously unknown talents of Valerie 
surfaced with her sultry singing and her 
luscious body language while 
manipulating “Mme. Baguette” , a 
seductive loaf of French bread. Steve 
Ventrello, local vintner, accompanied 
all the acts with a lively and well played 
accordion. By performing live he could 
watch the action and pace the music to 
the moment. Bravo! 
The audience was mostly fun loving 
adults with a few families. The 
youngest member was an under two 
years toddler who amazingly was 
mesmerized by the show, and quiet, for 
fifty minutes of the hour. Wise parent 
departed with her at that point. During 

the act, “L’Amour Tragique” , a red 
nosed clown constructed from a paper 
cup is hopelessly in love with a china 
cup. Spurned, he then jumps off the 
high dive onto a sharp menu spindle 
below. As his head is pierced clear 
through in two places, one woman 
gasped, clearly shocked, “Oh My God! 
That’s HORRIBLE!”  then tittered as 
she realized it was only a disposable 
cup indeed. 
Sitting next to me was a man also taking 
notes on the puppet show. I was 
informed later that he, L. Pierce Carson, 
is theatre reviewer for the local 
“Register”  newspaper and first 
reviewed Valerie when she was in her 
high school’s musicals. He did review 
Magical Moonshine Theatre’s 
production of “Orpheus Descending”  a 
few decades ago, but never since. He 
wrote a delightful review this time 
which conveyed the whimsy and fun of 
their new show, entitled, “Wine country 
puppeteers back at home with amusing, 
clever tabletop circus tribute.”   
Related thoughts and author’s 
opinions: 
The circus puppet show is also a great 

theme for groups (like youth groups and 
classrooms) particularly with shadow 
puppets. There is room for many stars. 
There is room for the non-star, who 
might very much like to only place the 
seesaw on stage, thank you. Or switch 
lights on and off. And give the part of 
the ring master to the motor-mouth 
one/s. Utilize that talent! Klezmer 
music is fantastic, sounds oh so right, 
yet not so shopworn as what we 
experience at commercial circuses. 
After years of watching puppet 
performances, I recognize three main 
styles of behavior on the part of visible 
manipulators.  
1. The puppeteer totally focuses his 
eyes and energies on the puppets he is 
manipulating.  Hence the audience will 
do so, even young children.  Magicians 
use this gaze all the time to (mis)direct 
the audience.  The puppeteer sublimates 
self to the puppet’s presence.  This 
puppeteer is usually dressed to 
“disappear”  into the background (unless 
he is the lead puppeteer in true Bunraku 
theatre, who wears fantastic kimono 
while the other two wear only black).  
The puppeteer is a witness to the 
theatre, a motivating force (literally), 
the storyteller, but not part of the play. 
2. The puppeteer takes an active role in 
the play, is a character, often wears a 
costume, and can sing, narrate or talk as 
this character as well as for the puppets. 
The performer can merge with the 
puppet and visually act out the emotions 
of the puppet with her own face and 
body language. The puppets and 
puppeteer are equals and partners. 
“Cirque du Café”  utilizes this style. 
3. This puppeteer competes with the 
puppets for attention from the audience 
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ARTnews magazine for December has a two page 
article on puppets. "They©re No Dummies" by David 
Stoesz can be found on pages 138 and 139. Since the 
magazine will probably be sold out by the time you read 
this, try your public library. According to the author 
"Puppets are turning up in galleries, museums, and 
performances, where they can get away with things that 
humans often cannot". Ingrid Schaffner, senior curator 
at the Institute of Contemporary Art in Philadelphia 
along with Carin Kuoni, director of the Vera List Center 
for Art and Politics at The New School in New York is 
organizing an exhibition around puppets in 
contemporary art, which is scheduled to open at the 
Institute in 2008. Interesting article from a different 
point of view.  
-Lettie Schubert- 
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Calendar  L istings, On-going events: 
NEW EXHIBITION, ASIAN ART MUSEUM, 200 Larkin Street in San Francisco: 
"Shadows, Masks, and Music: Aspects of the Per forming Ar ts in Asia," April 23, 
2005 through January 22, 2006--"The Museum©s sampling of artworks and objects 
related to drama, dance and music. Instruments, masks and shadow puppets highlight 
both the entertaining and the transformative aspects of performing arts in Asia." Tue. 
through Sun. -10:00 am - 5 pm -Thur. Evenings ‘ til 9:00 pm.  $10 adults; $7 Seniors: 
$6 youths 12-17 and college; free members, under 12 and SFUSD students.  

N/W S/W REGIONAL FESTIVAL  
We hope that you have already marked the important dates August 
4-7 on your brand new 2006 calendars. The Festival Committee has 
been working hard on making the event an unforgettable northwest 
experience.  Steven Meltzer, the workshop director reports that Pat 
Brymer, formerly master puppeteer with late Shari Lewis, will be 
giving a workshop. Pat was one of the puppeteers in "Team 
America" and now manages his own company, Pat Bryuner©s 
Creations, supplying film and TV with his handiwork.  And our 
artistic directors, Lance Woolen and Randel McGee, tell us that 
Luman Coad has agreed to perform his "Harlequin©©s Cloak" which 
was such a hit at National last summer.  
The Festival Committe declares "Thou canst not afford to miss 
Much Ado About Puppets. It behooveth one to register now."  And 
be sure and check the festival©s website: 
www.muchadoaboutpuppets.org to keep informed. 
EDITOR’S NOTE:  For  SFBAPG members who get their  
newsletters online, go to the festival website 
www.muchadoaboutpuppets.org  to download your  registration 
forms.  Those who get newsletters by post should look for  the 
form included in the newsletter  as an inser t. 

GUILD TROPICAL HOLIDAY PARTY!!! 
When:  Saturday, January 28, 5 p.m. to 10:00 p.m. 
Where:  For t Mason, SF, Rm D 370 (in Building D)  
What: " A Holiday Hula -Day Celebration"   
To Wear?  Your  best tropical garb!  Hula skir ts, Hawaiian shir ts, 
khaki safar i or  just palm leaves and beach grass! 
To Br ing? Food to share, wrapped gift for  exchange, tropical 
décor  to loan, your  ukelele to play, tropical puppets to dance! 
 
Per formance:  Cirque du Café, Tahitian version, by Magical 
Moonshine Theatre, (see review in this issue) with Steve Ventrello on 
French Tahitian accordion (ok, more French than Tahitian.) 
 
Food:  A True Pot Luck.  No organization (puppeteers live on the 
edge) but someone needs to bring main dishes!  The more delicious 
the food, the happier the puppeteers! 
 
Voluntary Gift Exchange:  If you want to participate in the Guild 
Gift Exchange, bring a wrapped gift.  Those who choose to participate 
will draw wrapped gifts by number, open them, and be delighted!        
Suggested gift value: $10.00. 
More?  Hula dances?  Games?  M ini per formances?  Stor ies?  
Come and see.  A splendid time is guaranteed for  all! 

and usually wins. For instance if the 
puppet is roller blading the puppeteer 
looks directly at the audience, broadly 
smiling with a “ look how clever and 
charming I am” look, instead of 
direction the audience’s attention where 
it should be…on the puppet. The 
puppeteer frequently wears very flashy 
clothes, which also overshadow the 
puppet. Not recommended as a 
technique. 

 
 


